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A CRITICAL READING OF SAMUEL BECKETT'S
WAITING FOR GODOT WITH REFERENCE TO
SUSAN SONTAG'S AGAINST INTERPRETATION

Krishna I. Patel*

Abstract

Throughout Waiting for Godot, the audience may encounter religious,
philosophical, classical, psychoanalytical and biographical-especially wartime-
references. There have been political, Freudian, Jungian, philosophical,
existential, ethical, Christian and homoerotic interpretations available. Even the
autobiographical interpretation has been offered as the play is full of certain
personal references according to certain critics. However, without going into all
these, only the sensuous surface of art can be revealed according to Susan Sontag's
famous essay 'Against Interpretation’, that prefers the spiritual importance of art to
the emphasis on the intellect.

The present paper intends to read Samuel Beckett's Wating For Godot with
reference to Susan Sontag's Against Interpretation to bring out the sensory
experience.

Key words: Interpretation, sensuous surface of art, spiritual importance of art.

INTRODUCTION

Samuel Barclay Beckett (13 April 1906- 22 December 1989) was an
Irish avant-garde nationalist, playwright, theatre director and poet, who
lived in Paris for most of his adult life and wrote in both English and
French. His work offers a bleak, tragicomic outlook on human nature,
often coupled with black comedy and gallows humour.

Strongly influenced by James Joyce and widely regarded as among
the most influential writers of the 20th century Beckett is considered one
of the last modernists. As an inspiration to many later writers, he is also
sometimes considered one of the first postmodernists. Being one of the
key writers in what Martin Esslin called the 'Theatre of the Absurd',
Samuel Beckett was awarded the 1969 Nobel Prize in literature. During
the 1930s and 1940s he wrote his first novels and short stories. He wrote a
trilogy of novels in the 1950s as well as famous plays like Waiting for
Godot. His later works included poetry and short story collections and
novellas.

Waiting for Godot is Beckett's translation of his own original French
version, En attendant Godot, and is subtitled (in English only) "a
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tragicomedy in two acts".Waiting For Godot is an absurdist play by
Samuel Beckett, in which two characters, Vladimir and Estragon, wait
endlessly and in vain for the arrival of someone named Godot. Godot's
absence as well as numerous other aspects of the play has led to many
different interpretations since the premiere. It was voted by Berlin as 'the
most significant English Language play of the 20" century.' The plot of
the play is simple to relate. Two tramps are waiting by a sickly looking
tree for the arrival of Mr. Godot. They quarrel, make up, contemplate
suicide, try to sleep, eat a carrot and gnaw on some chicken bones. Two
other characters appear- a master and a slave, who perform a grotesque
scene in the middle of the play. A young boy arrives to say that Mr. Godot
will not come today, but that he will come tomorrow. The play is the
development of the title- Waiting for Godot. He does not come and the
two tramps resume their vigil by the tree, the only symbol of a possible
order in a thoroughly alienated world which between the first and the
second day has sprouted a few leaves.

Susan Sontag (January 16, 1933- December 28, 2004) was an
American and writer and filmmaker, literary icon and political activist.
Beginning with the publication of her 1964 essay "Notes on 'Camp",
Sontag became a life-long international cultural and intellectual

celebrity.

Her best known works include On Photography, Against
Interpretation, The Way We Live Now, Illness as Metaphor, Regarding
the Pain of Others, The Volcano Lover and In America.Susan Sontag
created a sensation in the mid-1960s with her 'Against Interpretation'.
Although she made it clear that she was not against all interpretations of
works of art, her position quickly became associated with the idea of art
for art's sake- that it has concern only with the form and style and not with
morality and content.

Against Interpretation is Sontag's seminal essay within Against
Interpretation and Other Essays that discusses the divisions between two
different kinds of art- criticism and theory: that of formalist
interpretation, and that of content-based interpretation.

Sontag argues in the essay that in the new critical approach to
aesthetics, the spiritual importance of art is being replaced by the
emphasis on the intellect. Rather than recognizing the real creative works
as possible sources of energy, she argues contemporary critics wereall too
often taking art's transcendental power for granted, and focusing instead
on their own intellectually constructed abstractions like 'form' and
'content'. In effect, she wrote, interpretation had become 'the intellect's
revenge upon art'. The essay famously finishes with the words, 'in place
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of a hermeneutics we need an erotics of art.'

Though she claims that interpretation can be 'stifling', making art
comfortable and 'manageable’ and thus degrading the artist's original
intention, Sontag equally presents a solution to the dilemma she sees as
an abundance of interpretation on content. That is, to approach art works
with a strong emphasis on form, to "reveal the sensuous surface of art
without mucking aboutin it."

The Critical Reading of the play

As Sontag insisted in her essay, contemporary method of
interpretation is quite harmful; to art and to audiences alike, enforcing
hermeneutics, complicated 'readings' that seem to engulf an artwork, to
the extent that analysis of content begins to degrade, to destroy. Reverting
back to a more primitive and sensual, almost magical experience of art is
what Sontag desires; even though that is quite impossible due to the
thickened layers of art that have grown to be recognized and respected.

As far as Waiting For Godot is concerned, there are multiple
interpretations available for it: political, psychological- Freudian,
Jungian, philosophical, existential, ethical, Christian and
autobiographical etc. Apart from these, many ingenious theories have
been advanced to provide satisfactory interpretations of the play. But
instead of going into the consideration of all these, let us try to understand
the play only as an experience of art, as insisted by Sontag.

Form of the play

The form of Beckett's play is Theatre of Absurd- the term coined by
Martin Esslin in his essay '"The Theatre of Absurd'. The term 'absurd' has
also been linked to the mathematical term 'surd’, which means a value that
cannot be expressed in finite terms. In terms of literature, therefore, we
can say that it refers to something irrational. The concept of 'absurd' came
from Sartre's philosophy of absurd being revealed to us in a doleful
illumination- getting up, tram, four hours of work, meal, sleep; Monday,
Tuesday, Wednesday, Thursday, Friday. The idea is similar to what
Camus expressed in his The Myth of Sisyphus. The point is that of
beginning all over again as if it were a new life. The actions of the absurd
hero are meaningless and illogical.ln the play Waiting for Godot Samuel
Beckett presents before us highly absurd situations of two tramps -
Vladimir and Estragon -waiting for someone called Godot, who doesn't
come. Both the tramps follow the same routine everyday- come and stand
under a tree, wait for Godot, indulge in some senseless activities, keep on
waiting the whole day, decide to begin afresh the next day. Moreover, Act




IT of the play is a mere photocopy of the first act but in the second the
situation is reversed- lucky is the master, Pozzo is his slave, who is blind
now. A boy comes to inform Vladimir and Estragon that Godot won't
come that day but he'll definitely come the next day. In the second act too,
the boy comes to deliver the same message. When asked by Vladimir and
Estragon, he says that he's the brother of the boy, who came on the
previous day. Through the repetitive pattern of the play, Beckett probably
wants to drive home the point to the audience that the absurdity in man's
life makes him incapable of performing something new. As far as the
actions of the two tramps are concerned, they too are absurd. Estragon's
removal of his shoes, is an absurd as well as a funny scene. Their
conversation also is on the absurdian lines of the '"Theatre of the Absurd'.
For example,

Vladimir: let's go
Estragon: let's go
(They both don't move.)(WFG- 54)

It may, however, be safely concluded that although the actions, event
and dialogues are absurd, they are not completely meaningless. They do
have a symbolic value. The theatre of absurd conveys to us the essential
absurdity of man's life. But apart from all the absurdities of man's life,
there is a hopelessness in the situation of the characters as they always
hope that Godot might come tomorrow. This hopelessness has been
directly conveyed by the absurd situations created in the play by Beckett.
Even without going into the various interpretations offered by the
intellectuals, we can sense the boredom experienced by the characters of
the play. This sensuousness is very important to perceive the art
according to Sontag.

Language of the play

Beckett's entire work can be seen as the search for the reality that lies
behind mere reasoning in conceptual terms. He may have devalued
language as an instrument for the communication of ultimate truths, but
he has shown himself a great master of language as an artistic medium.
The language has been employed in such a tactful way that it is the
counterpoint of action, concrete, many-faceted, not to be explained away,
but making a direct impact on the audience. Where there is no certainty,
there can be no definite meanings- and the impossibility of ever attaining
certainty is one of the main themes of Beckett's plays: Godot's promises
are vague and uncertain.

Beckett's use of the dramatic medium shows that he has tried to find
means of expression beyond language. In fact, language has been put into
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such a relationship with action that facts behind the language can be
revealed. Not only this, but the different modes of the breakdown of
language have been noted in Waiting for Godot that range from simple
misunderstanding and double-entenders to monologues(as signs of
inability to communicate), cliches, repetitions of synonyms, inability to
find the right words and telegraphic style (loss of gramatic structure,
communication by shouted commands) and the dropping of the
punctuation marks, such as question marks, as an indication that
language has lost its function as a means of communication, that
questions have turned into statements not really requiring an answer.

The Breakdown of Dialogue

More important than any formal signs of the disintegration of
language and meaning in Beckett's play is the nature of the dialogue
itself, which again and again breaks down because no truly logical
discussion or exchange of thoughts occurs in it either through loss of
meaning of single words or through the inability of characters to
remember what has just been said. In a purposeless world that has lost its
ultimate objectives, dialogue, like all action, becomes a mere game to
pass time. Conversation occurs but the arrangement of words does not
bridge the gulf that exists between them. The difficulty for Beckett of
keeping a dialogue running for so long is overcome by making his
characters forget everything. Estragon cannot remember anything past
what was said immediately prior to his lines. Vladimir, although
possessing a better memory, distrusts what he remembers. And since
Vladimir cannot rely on Estragon to remind him of things, he too exists in
astate of forgetfulness. The silences seem to punctuate conversations that
represent the void, emptiness and loneliness between people. Lucky's
breakdown of speech and final collapse into silence could portray
Beckett's ultimate response to the chaos, randomness and
meaninglessness of the universe: silence.

Experience of the art

Many ingenious theories have been advanced to provide satisfactory
interpretations for the characters of Beckett's play. Religious or mythical
interpretations prevail. The most obvious interpretation of Godot is that
he is God. As the name Pierrot comes from Pierre, so Godot may come
from God. One may even think of the combination of God and Charlot,
the name used by the French for Charlie Chaplin. Beckett is believed to
have said that the name Godot comes from the French 'Godillot' meaning
amilitary boot. Beckett fought in the war and so spending long periods of
time waiting for messages to arrive would have been commonplace for




him. The more common interpretation that it might mean 'God' is almost
apparently wrong. Beckett apparently stated:

Ifby Godot I had meant God I would have said God, and not Godot.

(As quoted in The Essentia/Samue/ Beckett: An Illustrated Biography, by
Enoch Brater (revised edition, 2003) ISBN 0-500-28411-3,p.75.)

From the statements of Mr. Beckett it clearly appears that he has
repudiated all theories of a symbolic nature. In a way, all such
interpretations are not to be given importance because they can be helpful
after the second, third or fourth reading. Susan Sontag is also strongly
averse to what she considers to be contemporary interpretation, that is, an
overabundance of importance placed upon the content or meaning of an
artwork rather than being keenly alert to the sensuous aspects of a given
work and developing a descriptive vocabulary for how it appears and
how it does whatever it does. Sontag daringly challenges Marxican and
Freudian theories, claiming they are 'aggressive and impious'. That
means, if various interpretations are read before reading the original
work of art, the author's purpose for writing the play may not be
conceived clearly by the readers. Without considering the various
interpretations available to understand the play, if only the 'experience of
the art' and the 'sensuous aspects' of the play are taken into consideration,
Waiting for Godot depicts the meaninglessness of life--with its repetitive
plot, where nothing much happens. What's it about? Nothing and
everything: a bleak yet still hilarious canvas upon which countless critics,
artists and audiences have projected endless different readings. .At
various times during the play, hope is constructed as a form of salvation,
in the personages of POIIO and lucky, or even as death. The subject of the
play quickly becomes an example of how to pass the time in a situation
which offers no hope. Thus the theme of the play is set by the beginning:

Estragon: Nothing to be done.
Vladimir: I'm beginning to come round to that opinion.(WFG-9)

Although the phrase is used in connection to Estragon's boots here, it
is also later used by Vladimir with respect to his hat. Essentially it
describes the hopelessness of their lives. A direct result of this
hopelessness is the daily struggle to pass the time. Thus, most of the play
is dedicated to devising games which will help them pass the time. This
mutual desire also addresses the question of why they stay together. Both
Vladimir and Estragon admit to being happier when apart. One of the
main reasons that they continue their relationship is that they need one
another to pass the time. After POIIO and lucky leave for the first time
they comment:




V: That passed the time.
E: It would have passed in any case.(WFG- 76)

Since passing the time is their mutual occupation, Estragon struggles
to find games to help them accomplish their goal. Thus they engage in
insulting one another and in asking each other question.The concept of
the passage of time leads to a general irony. Each minute spent waiting
brings death one step closer to the characters and makes the arrival of
Godot less likely. The passage of time is evidenced by the tree which has
grown leaves, possibly indicating a change of seasons. POIIO and lucky
are also transformed by time since POIIO goes blind and lucky mute.Out
of the uncertainty of waiting Vladimir becomes aware with certainty that
they are waiting, thinking with clarity, "... what do we do now that we're
happy... go on waiting ... waiting ...let me think ...it's coming ...go on
waiting" (WFG-65).

Beckett displays the sheer randomness of life through the events of
the play. life is portrayed as unfair, risky and arbitrary. Estragon shows
the chance involved in the health of his lungs stating, "My left lung is very
weak! ...But my right lung is as sound as a bell!" Estragon and Vladimir
ponder why one out of the three thieves was saved, which displays the
luck or misfortune involved in life. The chaos of this world portrays the
absurdity of the characters within the play.

Apart from the fact of the characters' waiting and the occurrence of
certain events during that time (the duration of which is itself uncertain),
the only certainty about their plight is wrong.Accordingly, any
interpretation that purports to know who Godot is (or is not), whether he
exists, whether he will ever come, whether he has ever come, or even
whether he may have come without being recognized (or possibly in
disguise) is, if not demonstrably wrong, at least not demonstrably right.

Complete disenchantment is at the heart of the play, but Beckett
refuses to honour this disenchantment by a serious demeanour. Since life
is an incomprehensible nullity enveloped by colourful patterns of
fundamentally absurd and futile activities (like a clown's habit clothing a
corpse), itis proper that we pass our time laughing at the spectacle.

We pass the time, Beckett tells us, waiting for a meaning that will
save us- save us from the pain, ugliness of existence. Perhaps the
meaning is God, but we do not know Him.He is always promised us but
he never recognizably appears. Our life is thus a constant waiting, always
essentially the same, till time itself ceases to have significance or
substance. "I can't go on like this" man forever cries: to which the reply is
"That's what you think." " What'll we do? What'll we do?" man
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repeatedly wails. The only answer given- apart from suicide, which is
reticently hinted at- is to wait: "In the meantime let us try to converse
calmly, since we are incapable of keeping silent." The subject of the play
is not Godot but waiting, the act of waiting as an essential and
characteristic aspect of the human condition. Throughout our lives we
wait for something, and Godot simply represents the objective of our
waiting- an event, a thing, a person, death. Moreover, it is an act of
waiting that we experience the flow of time in its purest, most effective
form. If we are active, we pass time, but if we are merely passively
waiting, we are confronted with the action of time itself. The essential
features of the play- its constant stress on the uncertainty of the
appointment with Godot, Godot's unreliability and irrationality and the
repeated demonstration of the futility of the hopes pinned on him focus
onthe act of waiting for Godot which is absurd as well as sensuous.

Conclusion

Art, as Sonatg asserts, should be evaluated as the articulation of an
experience. Considering the language, tone, form, and dialogue used by
Beckett, we can conclude that Beckett's experience is almost
commonplace to modern man and his expression of it is sharply witty,
inventive and theatrically compact. He even uses boredom as a means of
entertainment. Without thinking much about the interpretation of the
character of Godot, we may feel that Godot is the endless sensuous desire
in each and every man, always trying to find something or always
waiting. Yet the play may be too long, too simple, too clear, too
systematical a fairy tale, because it is an abstraction. Waiting For Godot
doesnot tell a story; it explores a static situation:

Nothing happens, nobody comes, nobody goes, its awful.(WFG-41)
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RIGHT TO EDUCATION
Mrinal Singh*

INTRODUCTION

Right to Education implies Right to life in its wider sense hence directly
influenced by Universal Declaration of Human Rights acclaimed and
implemented by India.

After 1993, Globalisation, free market economy and economic
reforms have direct impact 0 the expansion of Right to life represented in
term of human dignity and quality of living and life as such. To be a more
democratised and people oriented polity, in the community of nations
India in confirming with International Institutions such as World Bank
and IMF including various organs of U.N. aimed at good governance and
Human Right vis-a-vis expanded Right to Life has direct bearing on the
Rights to Education as one of the eight elements of good governance.

India kept on waiting for decades as Right to Education remained
part of Directive Principles (Article 45). But now that it is in the category
of Fundamental Right it has become justiciable. Hence now it is the
liability and responsibility of the State.

History of Education system in India prior to 1950 -Not inclusive
(Universal) elitist and within the preview of society rather than the state.

After the promulgation of the Constitution in 1950, various
Commissions like Kothari, and the Ram Murty took the issue of mass
based approach on primary education, which resulted in the making of
Right to Education as Fundamental.

Ever since the Right to Education has become fundamental it means
that the subject of education is now under the Concurrent list for policy
implementation by the Centre allover the country.

Hurdles in the implementation of FRTE:

Now that to provide universal education up to primary level is the
duty of state which has become obligatory by statutes and hence
justiciabl. The implementation and realization of this goal requires
infrastructure.

Infrastructure means -1. Government run school, 2. Society Run
(Private) School.

Again medium of instruction whether it is English or Hindi Medium
school.

*Research Scholar, School of Law & Governance, Jaipur National University
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Again Basis of Management -Central School or State run school.

The structural aspect explains that uniform policy of the centre has to
be implemented by various types of schools irrespective of their
local/regional and religious centres. It implies that Article 25 1.e. freedom
of religion in implementing Art. 21A may come in between as
impediment if we take in the central working of Mdarsas and other such
schools which impart religion based education and in this process again
medium of instruction may hinder the universalisation of education.

More so education has always keen class based and not mass based
hence we find hierarchy of educational institution such as govt run
schools, municipality run schools, And these schools virtually explain
stratification of society in terms of rich and poor, lower strata V / s higher
strata people and so on.

Thus Fundamental Right to Education has to be explained in view of
societal basis of education for which reservation of 25% seats in private
schools has been acclaimed, accepted and made justiciable even by the
Supreme Court Right to Education means not merely schooling but
educating the masses qualitywise. This is a big challenge in the way of
uniform universal quality education. Is the Government capable and
serious enough to take up this task? However difficult the task is FRTE is
the call of time. Education is the means to achieve a dignified life which
can provide opportunity to the individuals for his full development.
Opportunity of development implies that it is the Fundamental Right of
Individuals to have access to uniform system of education.
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STATUS AND ROLES OF TRIBAL WOMEN
OF UTT ARANCHAL

Dr. Rekha Trivedi* & Mridula Sengar Sharma**

INTRODUCTION

The tribals are a special concern of the nation in view of their low
technological development, general economic backwardness, complex
problems of socio-cultural adjustment to distinctive cultural identify. It is
however necessary to define our approach to the tribal problem. The three
models or approaches are to conserve, assimilate and integrate.

CONSERVATIONISTAPPROACH

The conservationist model stems from the effort made in the past to
isolate the tribals. This policy of exclusion was followed during the
colonial rule as the hands of administration could not reach the hills and
forests. The policy ofisolation was justified to conserve the tribal culture.

ASSIMILATIONISTAPPROACH

The assimilationist approach was proposed by social workers and
voluntary agencies engaged in humanitarian work in tribal areas.
However, their reformist approach was capable of injuring tribal
sensibilities.

INTGRATIONISTAPPROACH

The third approach is that of integration in which attempts will be
made to bring the tribals in the main stream of national life without
destroying their distinctive identity.

Indian culture is like a mosaic in which its separate elements add to
its beauty. Anthropologists regard the integration of the tribes into the
mainstream of Indian life as natural and desirable goal. They only insist
on care and caution on planning for the tribes and emphasize restraints in
certain areas of innovation of doubtful value.

The ideas of Pandit Nehru our first Prime Minister regarding the
guiding principles of tribal development were very ably set forth by
Verrier Elwin as the tribal Panchsheel. The five fundamental principles of
this Panchsheel are that people should develop along the lines of their
own needs, the dominant population should not impose anything on
them, tribal rights in lands and forests should be respected. We should try

*  Associate Professor, Department of Political Science, D.A.V. (P.G.) College, Dehrdun.
** Associate Professor & Head, Department of Sociology, D.A.V. (P.G.) College, Dehradun.
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to build up their own leadership for development work; there should be
no over administration of these areas and as far as possible, efforts should
be made to work through their own social and cultural institutions and
finally, the result of all this should be judged not by the amount of money
spent but the quality of human character thatis \ evolved.

The problems of tribal women Uttaranchal afford a good
opportunity for constructive thinking and planned social change so as to
bring them as soon as possible close to the mainstream of national
development. It has now been recognized by all concerned that the tribal
problem is not just an extension of the problems of the rural poor.

The three models mentioned above are not exclusive but mutually
complimentary. We must conserve what the tribals themselves consider
the best element in their culture and they must imbibe and assimilate the
rich cultural heritage of other populations and thus integrate with them
not only at the social plane but also at the emotional plane. Until this goal
isachieved, the reason for state building in Uttaranchal will be a far cry.

DIFFERENT TRIBES OF UTTARANCHAL

The major tribes of Uttaranchal are -Bhotia, Raji, Buksa, Jansari,
Shauka, Mahigeer and Tharu.
1.BHOTIA

This tribe is also called Shauka. They blong to the Bhot region of
Uttranchal. They live in the northern mountain region near Tibet-Nepal
border. They belong to the Mongol race and their culture is influenced by
Tibet. They live in Almora, Pithoragarh, Chamoli and Uttarkashi
districts. Their main occupation agriculture and animal rearmg.

2. BUKSA

Thy live in Pauri and Garhwal Ditrict. Their dense population is also
found in Bajpur, Ramnagar and the Kashipur region.

3. THARU

They claim to be the descendents of 'Kerats'. The originally belong to
the Thar region of Rajasthan, that is why they are called Thru. They
follow the practice of polygamy, widow marriage and the 'ghar jamai'
pratha. Agricult:ure and animal rearing is their main occupation.

4. JAUNSARI

They live in the high mountains of Bawar and Jaunsar. Polyandri and
inter caste marriage'is practiced. They worship the God named 'Mahsu'.
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5.RAJI

They are also called 'Banraut'. They mainly live in Pithoragarh
district. Purchasing of bride is common here. Women have right to
remarriage. Their main business was wood cutting.

6. MAHIGEER

They live in Kiratpur, Mandera, Mandva and Dharanagar. They are
basically fishermen.

TRIBALSOCIETY: STATUS OF TRIBALWOMEN

A tribal women occupies an important place in the social structure of
the tribal society. They enjoy a relatively high status and role compared to
their non-tribal counterpart. They are treated more humanly and
humanely

The role of women is dominant in some tribes and that of men
subservient. This is specially pronounced among the Tharus and Buksa.

The tribal women in general are self-employed. They are in no way
economically dependent on their working men. In fact, they are nearly as
much bread-earner for their family as their men.

Bhotia women living in the Himalayan region bordering Tibet are
able to augment the income of their husband by weaving, beautiful
carpets, blankets and thulmas. The women of landless tribes, seek
employment in farms and orchards or on construction works. In such
societies, the women enjoy a position of equality with their men and
make their place in the society by their sheer merit and sharing of
economic responsibilities.

Many tribes allow considerable freedom to women in matters of sex
and marriage as in the case of Bhotias and Tharus. Tribal women occupy
a prominent position and enjoy considerable freedom in their personal
life. Re-marriage is permissible among tribal women. There is no child
marriage. There is no bride burning. They playa more active role in
economy and family affairs. Their economic importance is signified by
high bride-price.

Tribal women in traditional political structure did not have important
position and their power in it was almost negligible. The political field of
tribals was confined to the institutions like the council of elders, village
headman, village punch and the tribal chief-all of them are men.

In the realm of religious practices and rituals, a tribal women cannot
hold the post of ~ priest. Further they have no place in the special worship
of tribal deities. Viewing the overall situations, we see that though tribal
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women played a significant role in tribal economy and had considerable
freedom in social matters, the political and religious status of women
remained much lower in the traditional social structure of tribal society.

TRIBAL WOMEN AND SOCIAL CHANGE IN INDIA:
CHANGES INTHEIR ECONOMICROLE

Over the years, the physical environment of tribal women has
sharply deteriorated with the destruction of forests and shrinkage of
resource base. They have to work harder to make a living. Women in
traditional economy, whether hunting and food gathering or shifting
cultivation played a significant role. This balance however got upset on
the introduction of improved technology and conservation of forest into
reserve areas. Large scale tree-felling and deforestation in the tribal areas
have led to severe stresses and strains on the tribal women. This has
however increased the work load of tribal women. She has spend double
of her energies for domestic labour as she has to utilize nearly six to nine
in house drudgery for fetching water, fire-wood, collection of fodder etc.
from the forest.

In agriculture, where plough cultivation is d°!le women are not
allowed to plough the land. This gives a decisive dominance to the man in
the whole agricultural complex and the women recedes to the
background.

With the problem of land alienation, land dispossession and pressure
on land due to increased population, tribals have been looking for
alternative jobs. Dispossession of tribal lands also rendered women's
subordination to others as agricultural labourers which was accompanied
by the loss of her independence of in the process of participation in
agriculture.

The number of tribal women taking up employment is rising sharply
which shows the extent of their pauperization and marginalization. There
is resistance to the recognition of their right to land and placing their right
to maintenance on the statute book.

Female literacy is still low except in few pockets. The health and
nutritional level of tribal women require attention.

In construction employment too, both by government ad non-
government agencies, women workers who do more work get paid less
than the man workers. Thus tribal women are pushed into the background
with the coming of industrialization.

Thus the expectation that the welfare measures introduced by the
government and industrialization of the tribal areas would help in
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improving the economic condition of tribal community have proved to be
largely illusory. Tribal women suffered at the hands of the aliens not only
as a part of the tribal community but also because they were women as
well.

Hence to make use of the welfare and development progamms, it is
imperative to raise the economic status of the local people which may
pave way to higher s.ocial status for people in general and women in
particular.

The officials at village level can be of more use if they can pacify the
women of the sincerity and usefulness of new schemes of development.
The full participation of tribal women in various programmes is an
essential prerequisite for development. Some incentives say the
provision of cetrches tapped water, fuel etc. is made together with the
improvement of their working condition, then only their adequate co-
operation in the development programme can be sought.

The peculiar conditions of the tribal women must be taken care of by
the change agent of planed programme. No programme can be thrust
upon the tribal people to achieve the intended outcome. Hence, tribal
women participation must be sought to promote integration through
development.
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TR dfeld &Il AT &I H8cd 9 IS

Slo HWIT HBTAR*

<3 H Sd qh 1 Doll ABIHAT DI IgHd T8l AT AT 9 P QT
D HATHD I 9gd B I T | Tel W& ol 3R IRA™T Bl Dl
faegardl yed R $Is @ g ) 781 off | RO el 99 U A
SRR H 7T REATHD T Bl T FHT ofl, IR dR—R 3118 SITfa 3iR
AT Ut & DIl H B SHE SITOGAl o 39 Holcdd deld §
gRad= <1 o IR BT JB1EHAT, Brai, Sraial &1 fHHor fear o=
T | RTST WX UR SAfeld dell STBIEHAT BT RATYT fhar ST o Fa
IS ST HH ST & | §7 GRAIN 7 I B hoATcHd I BT ISR
IO BTd B of off 3R 9RT &I fava & e =) ug=ar ooy |

THE dfld dell WRF U Hf¥ad Aol & ded o
S aTgdl T IgaTHl, T MTATH BT WIS g Yeb Il FSIRT YaT R,
BT T HATBRI B 17 el ATATARYT TR HRAT & YHATS e Bicll
2 | AT Hel HRAH & Hewd BT 89 e fawgait & arata sif g
A A DA B |
(1) Za1 FATHRT & HaH 4 -

<3 H ST T eAfeTd Dell AT e o T b i 9l gaT PefldhR
g AT S AfeTd Bedl | B 79T WA SR 8, DRI I A8 o | SHD]
IEA FARITSH BT AT BT TSl o | UfAftsd g wIfid delrdri &
I 3701 T Y AT | ST A 8] AT | TR % ool
I BpIs W AfTd doll IS Wdiell favg 89 & BRI Udh Y
BATHR 3T IAATHBGAT BT BT Tl < UIaT AR 3MTal & Teld ISHD!
Hell YR H B TH Ars odl AT | IT AU =l el Ifaier,
M a7 fdl A 370 TR & ST BT A Pl STHBRT Tl 8 greil
oft |

< DI HeAl BT AT 7 AT N & BATBRI & Bl W B 2, 37k
IADI IR H FIERIN BT YU TRE Udh Gell ARTAM o 3R
AT DI F@RA g HAHD I D (8ISl DI UG B H 4
AT BT AT BT AT HET & | 310! AT h Frelvs § 39 A4

g1l T &g Wl 2 |

*YTTA—TSTTT FeTfdeed BlcdRT—--Tdrd
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U AR ® < # dAferd Sl Al & ST | A AT HeAThRI
DI 37U AU YRT DR BT Yeb GITH T ARl A (e AT & |

SAfeTd BT ST MU= BHell SIefall & §R S HeAThRI Bl 3ferd
ged R R Wit <l © 3R Ud 79 UM Bl © | Fad gaT Uil &
PATHRI & foIv gfqay ST yeifal Smafsra & okl & S99 349
BATHRI DI AR BRI A & DI Holl (Al & d2H JRIBR 3T
U B ST 9 Hicares | fAerdr € iR S IHa—dAd WX 3704 B
BT e BT A AT 8T ST 2 |

Tl I IR FAT HeATDRI Dl DTaAAT G&eHT T @ forq e
FETIT, BIAGRT 3G UG BR I7db DI DR DI &H] BT [dDB DR
O T H HEIRT UG R & |
(2) ufafiea seTaRl @ daH # -

TAfTd BT FRAT & TS T ST I gl 8l < H TP ol Bl
HIEIS o7 3R B HATHR 3T AMYD] RAMUT FR G o S8i+ 3T
HEAd g o9 | el & RIRAR 819 &I 1IRG U T | wad=rar uifid &
q18 9 $9 HAHASD Aleld H B AR GATIT 77T 9 RS g Wi
HATHRI BT W T YN B B oI S8 AT | SThrafidt gRT 39
IS FATBRI & FTHE WHY IId Sad¥R B BT b TGi=af
AR B S B | IS—dS HATDRI b HFUTH BIY SId &, dlfd 31T
I Tl BATPR W T YO YTl PR b | S& hs—bs THAT O W)
TATSIT ST 2 | T BT IR HATBRI B Picrdl BT FIS W Bl
2| affe yeeifl  S9@! Sl & favy mH=vT fear oiar g1 5=
TS, HriEmeell # U R URqd &< 7 Il 9T & | S
YR gg DHellDRI DI A1 N FERIAT Y& B Il & qAT SAD!
RAATHD ATAIGATSI DI 59 AT H ABIHAT BIDI 8& AP GIT B H
TEANT T & | IS BATBRI BT GAIRT T FATdD oI T I AT
SCISIRSISIET
(3) et RreT @ G A -

AT BT STBTEIHAT BT U Heed Yol 1T JIIdTerd I 81T & | T8l
R <3 IS &1 el SR, NhNd, TS aadIiSan, SeRel, I TS
IR G H e Il 2| 9 35 JegIT AUl BT SR dell

faemeil g war Riers 41 &1 R1el & Haga 8 B & 1 Il HATBRI

1




SIHGRT T 9 WIS BT & TAT 3791 Hell Bl Rl g1 A Hall
epredl ufday Ay Yeidlierdl H J&idl Bl WRIT BRI B © | Dol
GRTAIIRN &F & AT gRT T—-Y g Saoid [q9dl IR MeSAT BTl
2| IR QT F A HAfdg U RS AT §RT s qgal W
SR UG R 8, 989 8l ®, Hall f[avgs are—fdarg o= 89 |
JaTRe JMTETH—UeTE BIdT 8 | 98 ¥ dl BIcl—ds! 3Hd doll Sraiu 9
GATME [

HEHAT gRT BUA dTell af¥d UG 09 HeAT U UIShi o
TP a9 TR oI JATHEA fhd 9T & 3R I3V 519 BB TIR &I
g U9 TP UISHl B A H ANl B BT Y ATeIH Il © | 3N
AfTd BT rpTafErT WY R¥1er & Afag= § v 78l 2 |
(4) HATHD ST D GaH H -

AT HellbR YRl H U Hfdl & AT B IR REPR &
e & ford 99 <X 99 98dR Brd B S € | 3T BellbRI B Bl
BT G BT HIbT YT BIAT TAT U TR BellcHd, XaTcHD ATl gIdT
2| HATBR Th TN & e S 8 | Hell YIcArs vq I g IS
pTafAT §IRT, AHUH We, REPR fIavvr, f&ra yesi= vd war arifl &

USRI 3N UG Bl 2| ‘Bl Holl i AT I Iy W TR
BHATHRI BT ThATHIIT Udh BT ADRIHAD Ghd 2 |

DA DI UIATST B B I W D1 qAT U1 SAferd beraii
ERT ¥ U5 He, QREBR fIavvl, o ueeiH d gar amdl & Y
3N & GIRT < | FHeATHD SR B & 2 Al G-I © |4

(5) AiXp D IcATH B gfe 4 -

T 15T BT FIPBIT BT T 15T F AT T A DI AP DT GAR
S DI ARPIAT I T B T IMEA—YGT Bl H 59 Dol ALRIRAT BT
AUl ANTET 2 | JABIGHT T Bl B USRIl Bl I & 3=
wHEl R Al o S 2| o8 SR I & < W) arrfad B €
RISRIT Ffeld dHell JABIGHT BT UG a8 34 fa=n # va agd &1
3T Bed © | AHI—HY R THIOl RRIT1g ARpierdl bl gerdl o
2 B3 AT ¥l I &, BRIHH 4T AT Bl & |

(6) v g UicaTE -
T FHATHRI, R Jal & I IR URFARE 81 I MEAD, I
JTT—3TT=T fALT BT BTl b UG & foTT A TGRATH U Hd U1 HRd B |
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U H Sl HATBRI AR G AT ST 41 DI Ugd | & TAT Glauraia
BIAT & | THATS @ Yoo X130 & T 3 Abraiidl H Refd darararg
T foRreR, SUARRIeR, RadTerd, T fe ¥+ & §R Gol I ¢ |
S A GIAET3T BT IRYR ITINT 31TS] 3R HAThRI g [Ienidf gy
[ERIRCISIN

(7) daTR® FMIF—Y<T -

S STHTEHAT T Hell FeIHl § | fAesii 9 I (Uet a1 J1ucae)
AT T FARER ST JET 2 | U ERIH & IRER 7 90—43 =19, ot
& 3R H AT AT, Hell U & 919 U daRe MMGTH—YGT 8l
g Sl % ®er & 9=y &1 f-Has uIfad axam & | T €1 |1 Sl Heer
R ¥a, |IUTe, STATe) Hell s STgYR |l TGN JATAl BT Aol &
ST {5 IR TETH—YGTH @1 Si ST ST & [

JET HATHRI Bl ATATSTe! | Udh 3[BT ITdreaRvl IR Bl © |
wifefeas Tfafaffal qen s AoEn e gwera O & STl #
JITAIT & SR 8T ST BT 8 | 7T 81 AHBTe UfagiRie T vfasy #
UfeTd detiall IR T84 =R fawel, derrcisd Jedid aife W 81d © | 39
TRE & ME-Ia™ Bl Tell Higeal AT fhll fary a9 ) =181 &
AH | 59 TG I HLI 980 & SRR AT I ¢ |
Hgd :

AfeTd el JAGIEHAT & Hed B d1d d oY ol SAD 99+ H
PHs—Pbs did THE IURAT BT © Rifh 9 ABIGHAT DI BrIi~=aradl &
U] B G 980 I B | R Pl ATl 4T BTl T He<ll
B THR 2] D B | 19 AT BT | STBR 31T WY < BT g7 T 39
BRI R ¥R T | SHd! Uil # fR¥r ofdl 8, UdbreH sl ©,
T I3RS USRIRIT Il © o 9 & DI—dI A TG Ugad
2 |

U TATHT IS HAT b ABTGHT ARPI HATTT AR ADR b
IR UR U I T8 Bl g Yuid: W [T & Sl JTRaet AR
TR W ST AT URye 3R S9d §RT Aafd HrIGIRUT AfHfa &1
TG H BRI BRATR [

S JTHIEH gRT Ufd 9 a¥ § maifoTd oT=eRiIse T gaei=in
a1, R AfABIES T2 A IP BATHRI BT UfrTRTar il 2 |
A= @t ATl # AT E9IRE SRt v €1 79 o= SuRerd grax faea
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HAT & qAH DI SURYT PRl 2 | $F ASIYYT TR R el RIfR,
FHRITTATY, aRHaATE IR TR 3Fd AN 8 & | o faeawr &1
HATHR Ydh GARI Bl ST FHST 3R 30+ ATEAT H g DI of 3T Pl
oIV STTAR YT vl & |

AT BT BIGH DAl ol Bl IPT WR W Jfed d &
I @ AT J8aR Bl FHIET Bl UIHIed B, Hell R BT F=1a
AT AT A H YT FoAT 51 PedT TR BT el AT b forg
e UL BRI DI BRI Al A 2| T-hb 5T Dl Abla il
JIA—3T TR TR Iolc & JTHR BTl & ol W1 Bicag © | HeATdRI
@ Ppfodl & R, famaferdl, dgfa A, wor sfasra dor
Ui fal, derar AT Bl THR JRid IffQ Bell AR &I IhT
TARH 2 |

SAfTd el BTl @ JATBER AR BrRIST B rvia for, freq
areg B AT BT UIcHTfRd - IR 39 &7 & eI U o & Hraf
@1 gy & g fBd O & | Ff¥ed & g7 drefdal 7 ddlds
aRRaer & arffael= # 1o weeayet JiiewT s 2|

Dol IaTedl o7 YwA gs | Hell RIe & daR gacl, I H Hell
YaTel &I YRTA B o1 3R U 9T H BT, Bl Hrsl Bl 3G
BIFT 1 | U e &l 147 |

gfeay a1fies el Uael 3R UfIfar & A H HAThRI Bl
RFATHD 3R JoTTHD Bl BH @] ARl ST 7T 2 | 2 H Here
3T R faae fRremedf ok Bar & fARyel YHTeMl &I 37eud 3R IoiR H
S IUALTAT B BRI TR AT H IHIGHI & FIT H FaH U B
@ for I € |

IR UTRITI HeAdT G-I UG, Bl Hell Bl AT, Hell
el BT AT 3R HeAT <A1 ST STWTT HRIHAT BT Seeikd HRAT 4l
LD & | HellcAD FHI, LRI DI &1 S dTell A1 ARl &
URUITR T fa2elyoT 4T 3Iad U8e] & | USiigd 8IF & Uard el
& ford anfdfes waTar it fafi= Hvers &1 1 SRl 7 |

3= H BB ST AHAT & b AAKT AleTd DAl BTGl &I BT
G5 q HIPITD D5 31T < DI HellTd TSR T#Tel 8 ¢ | g7 a1
FITIRAT DT AT TS 95 He@yul & | $9@ (941 I AT ardraRor §
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AT BT SHNE T BT WY T8l &I ST Fehell © | A FLRARY 31T Bl
& WRETT G el BT Yeb HecdqUl ST 9 bl & | ST Hecd 3ol Al
IAT B © R oIl aui 3 o | S gl § AHIIR deeld
T V& © | ROy fARaRar T Sidadr 9+ I8 © |
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“HXPHIT g 9A - e fawwar @ wd 4
|fadr rerya-

FETS H SIfdeh fAF=TaT &1 MaR AMeR &1 999 & bty ud
Rerfodl FeiRa &R <1 Sl €1 T avga: oy Ud Algelr &l
AT —ARG e TRHTST BT SRTT BT € | I8 39 aRid! @ IR Havel
BT 7, FoTI® MR IR AT S d §o8 & 919 favg T 7, ik ST
3R TR STAT—3TeT Yy uiRa o= <1 8 | et Sfde—a vd
SIfdH—goY & HHIE JoYE Ud S & O Bl FiRT #R Iq@a
3MTEHT Td 3IRT H 98l Il © | T—YoY Bl Sifdd WA 3R Jovd G
AR & 1T SITSHR [T ST aTel ALV S drd DI drd DI AR
He—T 9 el o | dfcd I8 ga1 & ATeT—uTa dI Ufhar g, i fol &
o ey fraelt o1 wenfia ik g exdl & | ar), gua 9 &
AEDI AR ASfhdl B T 4E & IFHU FI8R HRAL, HUIS U,
@Waﬁﬁ@mw%lwﬁwﬁ?ﬂwﬁwﬁéﬂ%ﬁ S e
BIATE | offhd STaedahdl U+ WR dedl I ARy fofiT & oy Al H
QT @ oy Al 1 <1 S Fabell & | TSl §RT SITg ST arel Hed 84
Heerall SR fawardl & smel Uar & 8, Sl sl 3R dsfhal &
JIAT—3AT b I FHAGIDHROT §RT I8 IUI—ATN YHB13AT & g
IR R 2, o b R g gar o1 @eT 2, siivd dar 1) Bid), 99
o2

9% @1 fafdy Feplerdl € dor a8 fAR=R gRad=eid 8 | 995 &1
FaER AfBIe: Aepia 9 & FuiRa g € | uRig Aaere (E.D.
Tylor) ¥ TR BT TRV Hd gY dad -

AP 8 e ARUidT &, FSTaH 5114, faears, &, 31, B,
T TT 3T YR b1 VAT AT A3l iR MMedl bl qHGe Y&l 8,
RoT7e A |ATS BT F&H B B AT YT Bl 3 |

DT T AT HTER BT (1 I BT) Hel TSI 8, Sl
UIgT &R GGl BXATGRG BIT &l & | I8 a¥gal: Aqe ® g1k TN b
ST € | I8 |/ §9 I8 DI a%] © 9l Y DAY & QIR A sl

el & | $9fely Ua Ui Hafe &l 91y @ &1 a1d @l Wil 2 |
fSFaT 1cfia & AT IS1d Bl &1 8, 9= &1 Al B g ie FaIora
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IS TS BT FB (129 A1, eI T4 fa9dr4 8IaT &, Sl G
gRT FEiRd Ud §HIS1 §RT Ua< 81T © | fhdl |AT &1 APl U &l
I W AT 8 Gl & e AT Bl AHhdl 2 | $HBT WL w7 &
3T AR, Ul Ud Adheilh! ¥ \AFI=T Gl ¢ | Safd SRUT Ue
faeara, fIaR, Hoa Td |ATS &1 3R 1 ¥ FHRd 7, Fifdh Gwpia
&1 T faRTad # fel a1t @ a9y R Y dR—akid! A 2 € |
ST o1 Aredl A1 T¥i! | T T91ST & ded A1 37 ¢ 9a 39
TS & YET—8 Bl el AT Siiad & AR dRIdbl Dl HREd 7, 9
FHTSIBRYT HEd &, fhdl & i Ugad & SR I [d9R 8 8, 98
AR & Yh TRIdb & WU H Ueh AT Bl 8, 3R T8 TANI APl DI T
CORN

ool BI%] BICT AT Y H &1 Joucd I FAIed & N Bl ATHAT B
o €, ST fb S91a ¥a¥Tg Ud FagR H (il & ofFTal © | WS Ueb Ara
AT, JMMS AR o1 & AR W BIs FeIiRes dcd 81 8Id |
fefl ft A8 & AR 9 9 B Yova 91 S & 01 & B BT SHD
AT | BIg AHET Te] 81T & | §9 AR Bl 579 ooy I SARI AP
¥ 8 Bl 2| WS "A8led 1 AT B HB SIASTadl & AR T
AR B EIYA B 3T a3l b J—IATT b GGYAR SIS B AN
TN UG S IR dRG BT araraxel faguyget o | 374 S vd goy g1
& gON @ 0T U T | A ART $HoR, g s ggiy & o | g
SIS QRIURT & AT 9T, geiet, 181 Ua argem < aRyqel gafa &
o | Azl Ud oY qMI & S Ul & IJAR FaeR B o |
AT SIS & AleelTy Ju & 0N & AJAR FdeR bRl ol vd
oY R oIl & AR 8RR B o | 3T AT 4 el =l
BT & &b foliT Ud e Q1 STe—3TelT € Ud Had UR i T ugal
STAT ST ¥ | T Y srqaran fodt Sifdss frram & fefRa =1t g,
31fUq APl & §RT SU~ BIdl & Td olTeh LR Dl FHATSHIDBROT Bl
fshaT §IRT AT 71 # JoT e S € |

ST & T g1 Had U Sifddrd uTofl 8IaT 8 | S UNT 7 DI
AT BT B, T 98 Fol—{h FhdT &, IR 9 &1 I8 9l 7 & 39
RE FAeR $RA] dIey 7 8 99 Sifdd fA=~ar & SHeR 8l © |
AAITG G & §RT 8 99 IRAR H gR—¢R 39 9491 91di Bl &l
AT SI1aT & | |8 91 811 IR ARg DI UishdT 7T g1 & FdeR| &
JTIHRYT RS el TR—N U IRAR, FATS TAT 3D TAX el DI
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JMTRMTRI & STTAR AR HRAT HIGH T © | 39 UHR AHITD ARG
P 98 Ufhar e gRT Udb Sfddig urofl amifste ool & w9 |
gRafdd BIaT © | ATHISTRROT BT UfshaT Bl © |

frfert i fife= (Gillin and Gillin) @ ITHR— “ATATTSTSHROT |
BRI drcad SS9 ufhar 4 @, e g1 aafed aqg 4
forarefia G 9ar1 2 | E @ sRifafrl 9 wwaa wernfia
BT 2| D! WARIRH &I AFIT I@dal 2 AR amifois
TRl 9 sqgaa ova |l & gfa ggaefaa &1 wan
fasfaa ®var 2 1 ITeRoT e U Uitk B, S dad 9o &
ST @ IR AT IT o1 BT ST BT qAR <l &, dfed fhell &
i & HiAD [P § W e D Bl 8 | PRI FASTAE] 3R
AAAETS SISl 8ae HIS F ‘JMTH DI AT Pl HATGIBRIUT BT IR
AMET 2| IE MMH B AT QU] ArIfTd 8, Jifds g iy
AEMSD A(HAT & §RT Bl 2 | FTH & AHI—FHI dedl dddl Uh
SHgdg yrofl 8 1 98 W € 7 YoV, 98 39 9 I JURRIT & | I8 difbd
g BT 34T BIF B HIROT I8 AN URVNSN & FAR FI8R BT o |
IRN—R ISP FTERI TR FHIST DT 9T TS 3RS B SIdl & | TRaN
& AN WIAAE Al | B dTell AhaAsll | geaT I8 FHeHT YO PR
a1 7, f S99 &¥ FIER Bl AR @1 Ol © T SAD AdeRI A
gIfId B T © | Wi A ISy 7 R ANl & 9 FaER & 8
AT AGER’ HET, S 950 Bl AHIS w0 A ATH—<d Afdd B
WU H gRafia T 8 | AEISTHoT &1 Ufshar & gRT a2 fodl g &
IR eIl AFDI Ud I gRT Tl S dTel fafi=1 Jfamil & an
AR & | TR ANT I ) UHR D1 9HBT DI T B &, A7 S
P IR H I U ol & IR H W) Tl feTd 2 | BIe afdd foy ae
S d YN B | SHBI AT IH FATS H PR ARG §RT Ul Feldl o |
HATSHBRYT Yo FAR=OR A dTell UlishdT 2, S TSl §RT WIdhd HTER
&7 ARG H FEANT <1 & U9 I8 FaeR UHT BT © b 39 S9a fory
TRT AT & B <TclT SITaT © | §9 UlshaT § 9o 999 Ul o 9g &l
U ¥ TR aER § Terd g 9 8 | gRar # €1 &9 Ry sl
DI FEIGY, I &R BRI DI BT H GA 99 I BEd © | APl DI
AThceR G R g (AT ST 2 | 981 dTsfddl & Jfa” e o
ST Gravdl, DT TR IR 3T ST € | AHISHERYT & §IRT AR B
3TeR folt—e &1 ygar Yar= &R &l Sl & a1 fdd ‘Sifdes goy’ vg
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Sfas S H FHer goY Td B H 9edl ol § | o AHTSHERT
ARTBTBROT BT BRI BRAT S |

FAST & g felfT—dg &1 fmior 8Iar 2| or: & v g3y & 419
=TT &1 313 Sifdd MR T8 fawrl <ar &, afed I8 ARpla &
URUI I 2 | 39 AP BT FATSHBRUT Bl YlhAT §RT AT & AR
¥ 93T far ST © | 59 UBR ARPIT Ud FHIST A0 H ATy goud vd
BT B HHTSTD FRET BT T B BT YT Bl |
v gy :
1. YRAY TR 9d9H SRR 3R 9T AHETH—Slo 3Roo fary ud Sfo
oo Yaa |
AT : T SIAHIAT Ud STURTE—WSTT 9T
HHq AfTPR : SIwexX TG YITaRT — Sfo qu- fadaret
A el AL ITHROT—HAT 34T Ud TH.@. st
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