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INTRODUCTION

Samuel Barclay Beckett (13 April 1906- 22 December 1989) was an 
Irish avant-garde nationalist, playwright, theatre director and poet, who 
lived in Paris for most of his adult life and wrote in both English and 
French. His work offers a bleak, tragicomic outlook on human nature, 
often coupled with black comedy and gallows humour.

Strongly influenced by James Joyce and widely regarded as among 
the most influential writers of the 20th century Beckett is considered one 
of the last modernists. As an inspiration to many later writers, he is also 
sometimes considered one of the first postmodernists. Being one of the 
key writers in what Martin Esslin called the 'Theatre of the Absurd', 
Samuel Beckett was awarded the 1969 Nobel Prize in literature. During 
the 1930s and 1940s he wrote his first novels and short stories. He wrote a 
trilogy of novels in the 1950s as well as famous plays like Waiting for 
Godot. His later works included poetry and short story collections and 
novellas.

Waiting for Godot is Beckett's translation of his own original French 
version, En attendant Godot, and is subtitled (in English only) "a 
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Throughout Waiting for Godot, the audience may encounter religious, 
philosophical, classical, psychoanalytical and biographical-especially wartime-
references. There have been political, Freudian, Jungian, philosophical, 
existential, ethical, Christian and homoerotic interpretations available. Even the 
autobiographical interpretation has been offered as the play is full of certain 
personal references according to certain critics. However, without going into all 
these, only the sensuous surface of art can be revealed according to Susan Sontag's 
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the emphasis on the intellect.

The present paper intends to read Samuel Beckett's Wating For Godot with 
reference to Susan Sontag's Against Interpretation to bring out the sensory 
experience.

Key words: Interpretation, sensuous surface of art, spiritual importance of art.

Abstract



tragicomedy in two acts".Waiting For Godot is an absurdist play by 
Samuel Beckett, in which two characters, Vladimir and Estragon, wait 
endlessly and in vain for the arrival of someone named Godot. Godot's 
absence as well as numerous other aspects of the play has led to many 
different interpretations since the premiere. It was voted by Berlin as 'the 

thmost significant English Language play of the 20  century.' The plot of 
the play is simple to relate. Two tramps are waiting by a sickly looking 
tree for the arrival of Mr. Godot. They quarrel, make up, contemplate 
suicide, try to sleep, eat a carrot and gnaw on some chicken bones. Two 
other characters appear- a master and a slave, who perform a grotesque 
scene in the middle of the play. A young boy arrives to say that Mr. Godot 
will not come today, but that he will come tomorrow. The play is the 
development of the title- Waiting for Godot. He does not come and the 
two tramps resume their vigil by the tree, the only symbol of a possible 
order in a thoroughly alienated world which between the first and the 
second day has sprouted a few leaves.

Susan Sontag (January 16, 1933- December 28, 2004) was an 
American and writer and filmmaker, literary icon and political activist. 
Beginning with the publication of her 1964 essay "Notes on 'Camp"', 
Sontag became a life-long international cultural and intellectual 
celebrity. 

Her best known works include On Photography, Against 
Interpretation, The Way We Live Now, Illness as Metaphor, Regarding 
the Pain of Others, The Volcano Lover and In America.Susan Sontag 
created a sensation in the mid-1960s with her 'Against Interpretation'. 
Although she made it clear that she was not against all interpretations of 
works of art, her position quickly became associated with the idea of art 
for art's sake- that it has concern only with the form and style and not with 
morality and content.

Against Interpretation is Sontag's seminal essay within Against 
Interpretation and Other Essays that discusses the divisions between two 
different kinds of art- criticism and theory: that of formalist 
interpretation, and that of content-based interpretation.

Sontag argues in the essay that in the new critical approach to 
aesthetics, the spiritual importance of art is being replaced by the 
emphasis on the intellect. Rather than recognizing the real creative works 
as possible sources of energy, she argues contemporary critics wereall too 
often taking art's transcendental power for granted, and focusing instead 
on their own intellectually constructed abstractions like 'form' and 
'content'. In effect, she wrote, interpretation had become 'the intellect's 
revenge upon art'. The essay famously finishes with the words, 'in place 
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of a hermeneutics we need an erotics of art.'

Though she claims that interpretation can be 'stifling', making art 
comfortable and 'manageable' and thus degrading the artist's original 
intention, Sontag equally presents a solution to the dilemma she sees as 
an abundance of interpretation on content. That is, to approach art works 
with a strong emphasis on form, to "reveal the sensuous surface of art 
without mucking about in it."

The Critical Reading of the play

As Sontag insisted in her essay, contemporary method of 
interpretation is quite harmful; to art and to audiences alike, enforcing 
hermeneutics, complicated 'readings' that seem to engulf an artwork, to 
the extent that analysis of content begins to degrade, to destroy. Reverting 
back to a more primitive and sensual, almost magical experience of art is 
what Sontag desires; even though that is quite impossible due to the 
thickened layers of art that have grown to be recognized and respected.

As far as Waiting For Godot is concerned, there are multiple 
interpretations available for it: political, psychological- Freudian, 
Jungian, philosophical, existential, ethical, Christian and 
autobiographical etc. Apart from these, many ingenious theories have 
been advanced to provide satisfactory interpretations of the play. But 
instead of going into the consideration of all these, let us try to understand 
the play only as an experience of art, as insisted by Sontag.

Form of the play

The form of Beckett's play is Theatre of Absurd- the term coined by 
Martin Esslin in his essay 'The Theatre of Absurd'. The term 'absurd' has 
also been linked to the mathematical term 'surd', which means a value that 
cannot be expressed in finite terms. In terms of literature, therefore, we 
can say that it refers to something irrational. The concept of 'absurd' came 
from Sartre's philosophy of absurd being revealed to us in a doleful 
illumination- getting up, tram, four hours of work, meal, sleep; Monday, 
Tuesday, Wednesday, Thursday, Friday. The idea is similar to what 
Camus expressed in his The Myth of Sisyphus. The point is that of 
beginning all over again as if it were a new life. The actions of the absurd 
hero are meaningless and illogical.ln the play Waiting for Godot Samuel 
Beckett presents before us highly absurd situations of two tramps -
Vladimir and Estragon -waiting for someone called Godot, who doesn't 
come. Both the tramps follow the same routine everyday- come and stand 
under a tree, wait for Godot, indulge in some senseless activities, keep on 
waiting the whole day, decide to begin afresh the next day. Moreover, Act 
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II of the play is a mere photocopy of the first act but in the second the 
situation is reversed- lucky is the master, Pozzo is his slave, who is blind 
now. A boy comes to inform Vladimir and Estragon that Godot won't 
come that day but he'll definitely come the next day. In the second act too, 
the boy comes to deliver the same message. When asked by Vladimir and 
Estragon, he says that he's the brother of the boy, who came on the 
previous day. Through the repetitive pattern of the play, Beckett probably 
wants to drive home the point to the audience that the absurdity in man's 
life makes him incapable of performing something new. As far as the 
actions of the two tramps are concerned, they too are absurd. Estragon's 
removal of his shoes, is an absurd as well as a funny scene. Their 
conversation also is on the absurdian lines of the 'Theatre of the Absurd'. 
For example,

Vladimir: let's go

Estragon: let's go

(They both don't move.)(WFG- 54)

It may, however, be safely concluded that although the actions, event 
and dialogues are absurd, they are not completely meaningless. They do 
have a symbolic value. The theatre of absurd conveys to us the essential 
absurdity of man's life. But apart from all the absurdities of man's life, 
there is a hopelessness in the situation of the characters as they always 
hope that Godot might come tomorrow. This hopelessness has been 
directly conveyed by the absurd situations created in the play by Beckett. 
Even without going into the various interpretations offered by the 
intellectuals, we can sense the boredom experienced by the characters of 
the play. This sensuousness is very important to perceive the art 
according to Sontag.

Language of the play

Beckett's entire work can be seen as the search for the reality that lies 
behind mere reasoning in conceptual terms. He may have devalued 
language as an instrument for the communication of ultimate truths, but 
he has shown himself a great master of language as an artistic medium. 
The language has been employed in such a tactful way that it is the 
counterpoint of action, concrete, many-faceted, not to be explained away, 
but making a direct impact on the audience. Where there is no certainty, 
there can be no definite meanings- and the impossibility of ever attaining 
certainty is one of the main themes of Beckett's plays: Godot's promises 
are vague and uncertain.

Beckett's use of the dramatic medium shows that he has tried to find 
means of expression beyond language. In fact, language has been put into 
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such a relationship with action that facts behind the language can be 
revealed. Not only this, but the different modes of the breakdown of 
language have been noted in Waiting for Godot that range from simple 
misunderstanding and double-entenders to monologues(as signs of 
inability to communicate), cliches, repetitions of synonyms, inability to 
find the right words and telegraphic style (loss of gramatic structure, 
communication by shouted commands) and the dropping of the 
punctuation marks, such as question marks, as an indication that 
language has lost its function as a means of communication, that 
questions have turned into statements not really requiring an answer.

The Breakdown of Dialogue

More important than any formal signs of the disintegration of 
language and meaning in Beckett's play is the nature of the dialogue 
itself, which again and again breaks down because no truly logical 
discussion or exchange of thoughts occurs in it either through loss of 
meaning of single words or through the inability of characters to 
remember what has just been said. In a purposeless world that has lost its 
ultimate objectives, dialogue, like all action, becomes a mere game to 
pass time. Conversation occurs but the arrangement of words does not 
bridge the gulf that exists between them. The difficulty for Beckett of 
keeping a dialogue running for so long is overcome by making his 
characters forget everything. Estragon cannot remember anything past 
what was said immediately prior to his lines. Vladimir, although 
possessing a better memory, distrusts what he remembers. And since 
Vladimir cannot rely on Estragon to remind him of things, he too exists in 
a state of forgetfulness. The silences seem to punctuate conversations that 
represent the void, emptiness and loneliness between people. Lucky's 
breakdown of speech and final collapse into silence could portray 
Beckett's ultimate response to the chaos, randomness and 
meaninglessness of the universe: silence.

Experience of the art

Many ingenious theories have been advanced to provide satisfactory 
interpretations for the characters of Beckett's play. Religious or mythical 
interpretations prevail. The most obvious interpretation of Godot is that 
he is God. As the name Pierrot comes from Pierre, so Godot may come 
from God. One may even think of the combination of God and Charlot, 
the name used by the French for Charlie Chaplin. Beckett is believed to 
have said that the name Godot comes from the French 'Godillot' meaning 
a military boot. Beckett fought in the war and so spending long periods of 
time waiting for messages to arrive would have been commonplace for 
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him. The more common interpretation that it might mean 'God' is almost 
apparently wrong. Beckett apparently stated:

If by Godot I had meant God I would have said God, and not Godot.

(As quoted in The Essentia/Samue/ Beckett: An Illustrated Biography, by 
Enoch Brater (revised edition, 2003) ISBN 0-500-28411-3, p.75.)

From the statements of Mr. Beckett it clearly appears that he has 
repudiated all theories of a symbolic nature. In a way, all such 
interpretations are not to be given importance because they can be helpful 
after the second, third or fourth reading. Susan Sontag is also strongly 
averse to what she considers to be contemporary interpretation, that is, an 
overabundance of importance placed upon the content or meaning of an 
artwork rather than being keenly alert to the sensuous aspects of a given 
work and developing a descriptive vocabulary for how it appears and 
how it does whatever it does. Sontag daringly challenges Marxican and 
Freudian theories, claiming they are 'aggressive and impious'. That 
means, if various interpretations are read before reading the original 
work of art, the author's purpose for writing the play may not be 
conceived clearly by the readers. Without considering the various 
interpretations available to understand the play, if only the 'experience of 
the art' and the 'sensuous aspects' of the play are taken into consideration, 
Waiting for Godot depicts the meaninglessness of life--with its repetitive 
plot, where nothing much happens. What's it about? Nothing and 
everything: a bleak yet still hilarious canvas upon which countless critics, 
artists and audiences have projected endless different readings. .At 
various times during the play, hope is constructed as a form of salvation, 
in the personages of POlIO and lucky, or even as death. The subject of the 
play quickly becomes an example of how to pass the time in a situation 
which offers no hope. Thus the theme of the play is set by the beginning:

Estragon: Nothing to be done.

Vladimir: I'm beginning to come round to that opinion.(WFG-9)

Although the phrase is used in connection to Estragon's boots here, it 
is also later used by Vladimir with respect to his hat. Essentially it 
describes the hopelessness of their lives. A direct result of this 
hopelessness is the daily struggle to pass the time. Thus, most of the play 
is dedicated to devising games which will help them pass the time. This 
mutual desire also addresses the question of why they stay together. Both 
Vladimir and Estragon admit to being happier when apart. One of the 
main reasons that they continue their relationship is that they need one 
another to pass the time. After POlIO and lucky leave for the first time 
they comment:
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V: That passed the time.

E: It would have passed in any case.(WFG- 76)

Since passing the time is their mutual occupation, Estragon struggles 
to find games to help them accomplish their goal. Thus they engage in 
insulting one another and in asking each other question.The concept of 
the passage of time leads to a general irony. Each minute spent waiting 
brings death one step closer to the characters and makes the arrival of 
Godot less likely. The passage of time is evidenced by the tree which has 
grown leaves, possibly indicating a change of seasons. POlIO and lucky 
are also transformed by time since POlIO goes blind and lucky mute.Out 
of the uncertainty of waiting Vladimir becomes aware with certainty that 
they are waiting, thinking with clarity, "... what do we do now that we're 
happy... go on waiting ... waiting ...let me think ...it's coming ...go on 
waiting" (WFG-65).

Beckett displays the sheer randomness of life through the events of 
the play. life is portrayed as unfair, risky and arbitrary. Estragon shows 
the chance involved in the health of his lungs stating, "My left lung is very 
weak! ...But my right lung is as sound as a bell!" Estragon and Vladimir 
ponder why one out of the three thieves was saved, which displays the 
luck or misfortune involved in life. The chaos of this world portrays the 
absurdity of the characters within the play.

Apart from the fact of the characters' waiting and the occurrence of 
certain events during that time (the duration of which is itself uncertain), 
the only certainty about their plight is wrong.Accordingly, any 
interpretation that purports to know who Godot is (or is not), whether he 
exists, whether he will ever come, whether he has ever come, or even 
whether he may have come without being recognized (or possibly in 
disguise) is, if not demonstrably wrong, at least not demonstrably right.

Complete disenchantment is at the heart of the play, but Beckett 
refuses to honour this disenchantment by a serious demeanour. Since life 
is an incomprehensible nullity enveloped by colourful patterns of 
fundamentally absurd and futile activities (like a clown's habit clothing a 
corpse), it is proper that we pass our time laughing at the spectacle.

We pass the time, Beckett tells us, waiting for a meaning that will 
save us- save us from the pain, ugliness of existence. Perhaps the 
meaning is God, but we do not know Him.He is always promised us but 
he never recognizably appears. Our life is thus a constant waiting, always 
essentially the same, till time itself ceases to have significance or 
substance. "I can't go on like this" man forever cries: to which the reply is 
"That's what you think." " What'll we do? What'lI we do?" man 



repeatedly wails. The only answer given- apart from suicide, which is 
reticently hinted at- is to wait: "In the meantime let us try to converse 
calmly, since we are incapable of keeping silent." The subject of the play 
is not Godot but waiting, the act of waiting as an essential and 
characteristic aspect of the human condition. Throughout our lives we 
wait for something, and Godot simply represents the objective of our 
waiting- an event, a thing, a person, death. Moreover, it is an act of 
waiting that we experience the flow of time in its purest, most effective 
form. If we are active, we pass time, but if we are merely passively 
waiting, we are confronted with the action of time itself. The essential 
features of the play- its constant stress on the uncertainty of the 
appointment with Godot, Godot's unreliability and irrationality and the 
repeated demonstration of the futility of the hopes pinned on him focus 
onthe act of waiting for Godot which is absurd as well as sensuous.

Conclusion
Art, as Sonatg asserts, should be evaluated as the articulation of an 

experience. Considering the language, tone, form, and dialogue used by 
Beckett, we can conclude that Beckett's experience is almost 
commonplace to modern man and his expression of it is sharply witty, 
inventive and theatrically compact. He even uses boredom as a means of 
entertainment. Without thinking much about the interpretation of the 
character of Godot, we may feel that Godot is the endless sensuous desire 
in each and every man, always trying to find something or always 
waiting. Yet the play may be too long, too simple, too clear, too 
systematical a fairy tale, because it is an abstraction. Waiting For Godot 
does not tell a story; it explores a static situation:

Nothing happens, nobody comes, nobody goes, its awful.(WFG- 41)
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INTRODUCTION

Right to Education implies Right to life in its wider sense hence directly 
influenced by Universal Declaration of Human Rights acclaimed and 
implemented by India.

After 1993, Globalisation, free market economy and economic 
reforms have direct impact 0 the expansion of Right to life represented in 
term of human dignity and quality of living and life as such. To be a more 
democratised and people oriented polity, in the community of nations 
India in confirming with International Institutions such as World Bank 
and IMF including various organs of U.N. aimed at good governance and 
Human Right vis-a-vis expanded Right to Life has direct bearing on the 
Rights to Education as one of the eight elements of good governance.

India kept on waiting for decades as Right to Education remained 
part of Directive Principles (Article 45). But now that it is in the category 
of Fundamental Right it has become justiciable. Hence now it is the 
liability and responsibility of the State.

History of Education system in India prior to 1950 -Not inclusive 
(Universal) elitist and within the preview of society rather than the state.

After the promulgation of the Constitution in 1950, various 
Commissions like Kothari, and the Ram Murty took the issue of mass 
based approach on primary education, which resulted in the making of 
Right to Education as Fundamental.

Ever since the Right to Education has become fundamental it means 
that the subject of education is now under the Concurrent list for policy 
implementation by the Centre allover the country.

Hurdles in the implementation of FRTE:

Now that to provide universal education up to primary level is the 
duty of state which has become obligatory by statutes and hence 
justiciabl. The implementation and realization of this goal requires 
infrastructure.

Infrastructure means -1. Government run school, 2. Society Run 
(Private) School.

Again medium of instruction whether it is English or Hindi Medium 
school.

RIGHT TO EDUCATION
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Again Basis of Management -Central School or State run school.

The structural aspect explains that uniform policy of the centre has to 
be implemented by various types of schools irrespective of their 
local/regional and religious centres. It implies that Article 25 i.e. freedom 
of religion in implementing Art. 21A may come in between as 
impediment if we take in the central working of Mdarsas and other such 
schools which impart religion based education and in this process again 
medium of instruction may hinder the universalisation of education.

More so education has always keen class based and not mass based 
hence we find hierarchy of educational institution such as govt run 
schools, municipality run schools, And these schools virtually explain 
stratification of society in terms of rich and poor, lower strata V / s higher 
strata people and so on.

Thus Fundamental Right to Education has to be explained in view of 
societal basis of education for which reservation of 25% seats in private 
schools has been acclaimed, accepted and made justiciable even by the 
Supreme Court Right to Education means not merely schooling but 
educating the masses qualitywise. This is a big challenge in the way of 
uniform universal quality education. Is the Government capable and 
serious enough to take up this task? However difficult the task is FRTE is 
the call of time. Education is the means to achieve a dignified life which 
can provide opportunity to the individuals for his full development. 
Opportunity of development implies that it is the Fundamental Right of 
Individuals to have access to uniform system of education.
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INTRODUCTION

The tribals are a special concern of the nation in view of their low 
technological development, general economic backwardness, complex 
problems of socio-cultural adjustment to distinctive cultural identify. It is 
however necessary to define our approach to the tribal problem. The three 
models or approaches are to conserve, assimilate and integrate.

CONSERVATIONIST APPROACH

The conservationist model stems from the effort made in the past to 
isolate the tribals. This policy of exclusion was followed during the 
colonial rule as the hands of administration could not reach the hills and 
forests. The policy of isolation was justified to conserve the tribal culture.

ASSIMILA TIONIST APPROACH

The assimilationist approach was proposed by social workers and 
voluntary agencies engaged in humanitarian work in tribal areas. 
However, their reformist approach was capable of injuring tribal 
sensibilities.

INTGRATIONIST APPROACH

The third approach is that of integration in which attempts will be 
made to bring the tribals in the main stream of national life without 
destroying their distinctive identity.

Indian culture is like a mosaic in which its separate elements add to 
its beauty. Anthropologists regard the integration of the tribes into the 
mainstream of Indian life as natural and desirable goal. They only insist 
on care and caution on planning for the tribes and emphasize restraints in 
certain areas of innovation of doubtful value.

The ideas of Pandit Nehru our first Prime Minister regarding the 
guiding principles of tribal development were very ably set forth by 
Verrier Elwin as the tribal Panchsheel. The five fundamental principles of 
this Panchsheel are that people should develop along the lines of their 
own needs, the dominant population should not impose anything on 
them, tribal rights in lands and forests should be respected. We should try 

STATUS AND ROLES OF TRIBAL WOMEN 
OF UTT ARANCHAL

1

* Associate Professor, Department of Political Science, D.A.V. (P.G.) College, Dehrdun.
** Associate Professor & Head, Department of Sociology, D.A.V. (P.G.) College, Dehradun.



to build up their own leadership for development work; there should be 
no over administration of these areas and as far as possible, efforts should 
be made to work through their own social and cultural institutions and 
finally, the result of all this should be judged not by the amount of money 
spent but the quality of human character that is \ evolved.

The problems of tribal women Uttaranchal afford a good 
opportunity for constructive thinking and planned social change so as to 
bring them as soon as possible close to the mainstream of national 
development. It has now been recognized by all concerned that the tribal 
problem is not just an extension of the problems of the rural poor.

The three models mentioned above are not exclusive but mutually 
complimentary. We must conserve what the tribals themselves consider 
the best element in their culture and they must imbibe and assimilate the 
rich cultural heritage of other populations and thus integrate with them 
not only at the social plane but also at the emotional plane. Until this goal 
is achieved, the reason for state building in Uttaranchal will be a far cry.

DIFFERENT TRIBES OF UTTARANCHAL

The major tribes of Uttaranchal are -Bhotia, Raji, Buksa, Jansari, 
Shauka, Mahigeer and Tharu.

1. BHOTIA

This tribe is also called Shauka. They blong to the Bhot region of 
Uttranchal. They live in the northern mountain region near Tibet-Nepal 
border. They belong to the Mongol race and their culture is influenced by 
Tibet. They live in Almora, Pithoragarh, Chamoli and Uttarkashi 
districts. Their main occupation agriculture and animal rearmg.

2. BUKSA

Thy live in Pauri and Garhwal Ditrict. Their dense population is also 
found in Bajpur, Ramnagar and the Kashipur region.

3. THARU

They claim to be the descendents of 'Kerats'. The originally belong to 
the Thar region of Rajasthan, that is why they are called Thru. They 
follow the practice of polygamy, widow marriage and the 'ghar jamai' 
pratha. Agricult:ure and animal rearing is their main occupation.

4. JAUNSARI

They live in the high mountains of Bawar and Jaunsar. Polyandri and 
inter caste marriage'is practiced. They worship the God named 'Mahsu'.
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5. RAJI

They are also called 'Banraut'. They mainly live in Pithoragarh 
district. Purchasing of bride is common here. Women have right to 
remarriage. Their main business was wood cutting.

6. MAHIGEER

They live in Kiratpur, Mandera, Mandva and Dharanagar. They are 
basically fishermen.

TRIBAL SOCIETY: STATUS OF TRIBAL WOMEN

A tribal women occupies an important place in the social structure of 
the tribal society. They enjoy a relatively high status and role compared to 
their non-tribal counterpart. They are treated more humanly and 
humanely

The role of women is dominant in some tribes and that of men 
subservient. This is specially pronounced among the Tharus and Buksa.

The tribal women in general are self-employed. They are in no way 
economically dependent on their working men. In fact, they are nearly as 
much bread-earner for their family as their men.

Bhotia women living in the Himalayan region bordering Tibet are 
able to augment the income of their husband by weaving, beautiful 
carpets, blankets and thulmas. The women of landless tribes, seek 
employment in farms and orchards or on construction works. In such 
societies, the women enjoy a position of equality with their men and 
make their place in the society by their sheer merit and sharing of 
economic responsibilities.

Many tribes allow considerable freedom to women in matters of sex 
and marriage as in the case of Bhotias and Tharus. Tribal women occupy 
a prominent position and enjoy considerable freedom in their personal 
life. Re-marriage is permissible among tribal women. There is no child 
marriage. There is no bride burning. They playa more active role in 
economy and family affairs. Their economic importance is signified by 
high bride-price.

Tribal women in traditional political structure did not have important 
position and their power in it was almost negligible. The political field of 
tribals was confined to the institutions like the council of elders, village 
headman, village punch and the tribal chief-all of them are men.

In the realm of religious practices and rituals, a tribal women cannot 
hold the post of ~ priest. Further they have no place in the special worship 
of tribal deities. Viewing the overall situations, we see that though tribal 
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women played a significant role in tribal economy and had considerable 
freedom in social matters, the political and religious status of women 
remained much lower in the traditional social structure of tribal society.

TRIBAL WOMEN AND SOCIAL CHANGE IN INDIA: 
CHANGES IN THEIR ECONOMIC ROLE

Over the years, the physical environment of tribal women has 
sharply deteriorated with the destruction of forests and shrinkage of 
resource base. They have to work harder to make a living. Women in 
traditional economy, whether hunting and food gathering or shifting 
cultivation played a significant role. This balance however got upset on 
the introduction of improved technology and conservation of forest into 
reserve areas. Large scale tree-felling and deforestation in the tribal areas 
have led to severe stresses and strains on the tribal women. This has 
however increased the work load of tribal women. She has spend double 
of her energies for domestic labour as she has to utilize nearly six to nine 
in house drudgery for fetching water, fire-wood, collection of fodder etc. 
from the forest.

In agriculture, where plough cultivation is d°!le women are not 
allowed to plough the land. This gives a decisive dominance to the man in 
the whole agricultural complex and the women recedes to the 
background.

With the problem of land alienation, land dispossession and pressure 
on land due to increased population, tribals have been looking for 
alternative jobs. Dispossession of tribal lands also rendered women's 
subordination to others as agricultural labourers which was accompanied 
by the loss of her independence of in the process of participation in 
agriculture.

The number of tribal women taking up employment is rising sharply 
which shows the extent of their pauperization and marginalization. There 
is resistance to the recognition of their right to land and placing their right 
to maintenance on the statute book.

Female literacy is still low except in few pockets. The health and 
nutritional level of tribal women require attention. 

In construction employment too, both by government ad non-
government agencies, women workers who do more work get paid less 
than the man workers. Thus tribal women are pushed into the background 
with the coming of industrialization.

Thus the expectation that the welfare measures introduced by the 
government and industrialization of the tribal areas would help in 
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improving the economic condition of tribal community have proved to be 
largely illusory. Tribal women suffered at the hands of the aliens not only 
as a part of the tribal community but also because they were women as 
well.

Hence to make use of the welfare and development progamms, it is 
imperative to raise the economic status of the local people which may 
pave way to higher s.ocial status for people in general and women in 
particular.

The officials at village level can be of more use if they can pacify the 
women of the sincerity and usefulness of new schemes of development. 
The full participation of tribal women in various programmes is an 
essential prerequisite for development. Some incentives say the 
provision of cetrches tapped water, fuel etc. is made together with the 
improvement of their working condition, then only their adequate co-
operation in the development programme can be sought.

The peculiar conditions of the tribal women must be taken care of by 
the change agent of planed programme. No programme can be thrust 
upon the tribal people to achieve the intended outcome. Hence, tribal 
women participation must be sought to promote integration through 
development.
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Hkkjrh; yfyr dyk vdknfe;ksa dk egRo o ;ksxnku
MkWŒ Ñ".kk egkoj*

ns'k esa tc rd bu dyk vdknfe;ksa dk mn~Hko ugha gqvk Fkk rc rd ns'k 
dh dykRed mUufr cgqr dqN /kheh xfr ls py jgh Fkh vkSj Hkkjrh; dyk dks 
fo'oO;kih iVy ij dksbZ [kkl igpku Hkh ugha FkhA Hkkjrh; dyk cl ,d lhfer 
nk;js esa viuh jpukRedrk dh nqfu;k lesVs Fkh] ijUrq /khjs&/khjs vkbZ tkxzfr vkSj 
Lora=rk izkfIr ds dky esa gj txg tkx:drk us bl dykRed ekgkSy esa 
ifjorZu yk fn;s vkSj dyk vdknfe;ksa] dsUæksa] nh?kkZvksa dk fuekZ.k fd;k tkus 
yxkA jkT; Lrj ij yfyr dyk vdknfe;ksa dh LFkkiuk fd;k tkuk rks lcls 
cM+h miyfC/k ekuh tkrh gSA bu laLFkkvksa us ns'k ds dykRed Hkfo"; dh ckxMksj 
vius gkFkksa esa ys yh vkSj Hkkjr dks fo'o esa ,d u;h igpku fnyk;hA

leLr yfyr dyk laLFkku ,d fuf'pr ;kstukvksa ds rgr viuh 
fØ;kfUofr;k¡ djrs gSa ftuesa muds mís'; fu/kkZfjr jgrs gSa] Hkkjrh; dyk dks 
Å¡pkb;ksa rd igq¡pkuk] u;s vk;keksa dks [kkstuk o ,d lcy lg;ksx iznku djuk] 
dyrk o dykdkjksa ds fy, vuqdwy okrkoj.k rS;kj djuk gh ,dek= y{; gksrk 
gSA yfyr dyk laLFkkuksa ds egRo dks ge fuEu fcUnqvksa ds vUrxZr vfr lqxerk 
ls le> ldrs gSaA

¼1½ ;qok dykdkjksa ds lanHkZ esa %

ns'k esa tc rd yfyr dyk laLFkku ugha Fks rc rd ftrus Hkh ;qok dykdkj 
gSa ;k tks yfyr dyk esa gh viuk Hkfo"; ns[krs gSa] dSfj;j cukuk pkgrs FksA mudks 
cgqr leL;kvksa dk lkeuk djuk iM+rk FkkA izfrf"Br o LFkkfir dykdkjksa ds 
chp viuh u;h igpku cukuk Hkh bruk vklku ugha FkkA nwljh rjQ fp=dyk 
;k dksbZ Hkh yfyr dyk vR;f/kd [kphZyk fo"k; gksus ds dkj.k ,d ;ksX; 
dykdkj viuh jpukRedrk dks gok ugha ns ikrk vkSj vHkkoksa ds pyrs mldh 
dyk 'kq:vkr esa gh ne rksM+ nsrh FkhA mUgsa vklikl py jgh xfrfof/k;ksa] 
xksf"B;ksa ;k fdlh Hkh vU; izdkj ds vk;kstuksa dh Hkh dksbZ tkudkjh ugha gks ikrh 
FkhA

ns'k dh dyk dk Hkfo"; bu ;qok ih<+h ds dykdkjksa ds da/kksa ij gh gS] vr% 
mudh jpukvksa esa laHkkoukvksa dks iwjh rjg ,d [kqyk vkleku nsuk vkSj 
;ksX;rkvksa dks fu[kkjrs gq;s dykRed mUufr ds f{kfrt dks izkIr djus esa bu 
yfyr dyk laLFkkuksa dh vueksy egÙkk gSA ;s viuh okf"kZd dys.Mj esa bu lc 

1ckrksa dks è;ku j[krh gSA

*izkpk;kZ&jktdh; egkfo|ky; dksVckx&uSuhrky
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,sls ekgkSy esa ns'k esa yfyr dyk laLFkkuksa ds mn; ls ekuks ;qok dykdkjksa 
dks vius lius iwjk djus dk ,d lqxe o ljy ekè;e fey x;k gSA

yfyr dyk vknfe;k¡ viuh dyk nh?kkZvksa ds }kj mu dykdkjksa dks mfpr 
'kqYd jkf'k ij [kksy nsrh gS vkSj ,d eap iznku djrh gSA leLr ;qok ih<+h ds 
dykdkjksa ds fy, izfro"kZ tks izn'kZfu;k¡ vk;ksftr dh tkrh gS mlls bu 
dykdkjksa dks fujaru dk;Z djrs jgus dh ÅtkZ feyrh gS rFkk iqjLdkj vkfn 
iznku fd;s tkus ls izksRlkgu Hkh feyrk gS vkSj mUgsa le;&le; ij vius dk;ks± 
dk ewY;kadu djuk Hkh vklku gks tkrk gSA

vHkkoksa ls xzLr ;qok dykdkjksa dks vdknfe;k¡ izn'kZuh yxkus ds fy, vkfFkZd 
lgk;rk] Nk=o`fÙk vkfn iznku dj muds dk;Z djus dh {kerk dk fodkl dj 
xq.koÙkk c<+kus esa lg;ksx iznku djus gSaA

¼2½ izfrf"Br dykdkjksa ds lanHkZ esa %

yfyr dyk laLFkkuksa ds xBu ;k mn; ls igys gh ns'k esa ,d dyk dk 
ekgkSy Fkk vkSj dbZ dykdkj vius vkidks LFkkfir dj pqds Fks mUgksaus viuh 
esgur o yxu ls dyk ds fljekSj gksus dk xkSjo izkIr fd;kA Lora=rk izkfIr ds 
ckn tc bl dykRed ekgkSy esa dqN vkSj [kqykiu vk;k rc ofj"B o LFkkfir 
dykdkjksa dks Hkh uohu iz;ksx djus ds fy, mRlkg feykA vdknfe;k¡ }kjk bu 
ofj"B dykdkjksa ds lEeku Lo:i muds thouHkj ds dk;ks± dh izn'kZfu;k¡ 
vk;ksftr dh tkrh gSA cMs+&cMs+ dykdkjksa ds eksuksxzkQ Nkis tkrs gSa] rkfd vkxs 
vkus okys dykdkj Hkh blls iszj.kk izkIr dj ldsA mUgsa dbZ&dbZ lEekuksa ls Hkh 
uoktk tkrk gSA lHkh vdknfe;k¡ ofj"B dykdkjksa dh Ñfr;ksa dk laxzg Hkh djrh 
gSA okf"kZd izn'kZfu;ksa esa mudh Ñfr;ksa dks fo'ks"k vkea=.k fn;k tkrk gSA mUgsa 
xksf"B;ksa] dk;Z'kkykvksa esa vius fopkj izLrqr djus gsrq cqyk;k tkrk gSA blh 
izdkj o`) dykdkjksa dks Hkh vkfFkZd lgk;rk iznku dh tkrh gS rFkk mudh 
jpukRed vko';drkvksa dks bl rjg ls vdknfe;k¡ dkQh gn rd iwjk djus esa 
lg;ksx nsrh gSA ofj"B dykdkjksa dks QSyksf'ki o Dykfod tSls lEekuksa ls Hkh 

2uoktk tkrk gSA

¼3½ dyk f'k{kk ds lanHkZ esa %

yfyr dyk vdknfe;ksa dk ,d egRoiw.kZ Hkkx iqLrdky; Hkh gksrk gSA tgk¡ 
ij ns'k fons'k dh dyk bfrgkl] jsQjsal] ,ulkbDyksihfM;k] tujy] iqLrdsa vkfn 
Hkkjh laLFkk esa fey tkrh gSA bl vn~Hkqr vè;;u lkexzh dk bLrseky dyk 
fo|kFkhZ o dyk f'k{kd nksuksa gh f'k{kk ds lao)Zu gsrq djrs gSa rks ogha dykdkjksa 
dk ,d cM+k oxZ Hkh vius vklikl ds dykRed iz;ksxksa] rduhdksa] bfrgkl dh 



tkudkjh o Kku izkIr djrk gS rFkk viuh dyk dks fu[kkjrk gSA ;s dyk 
vdkneh izfro"kZ vius iqLrdky;ksa esa iqLrdksa dh [kjhn Qjks[+r djrs gSaA dyk 
izfr;ksfxrkvksa dSEi ds vk;kstuksa }kjk u;s&u;s o Toyar fo"k;ksa ij xksf"B;k¡ gksrh 
gSA ckgj ns'kksa ls Hkh dykfon~ viuh oSpkfjd {kerkvksa }kjk dbZ eqn~nksa ij 
tkudkjh iznku djrs gSa] cgl gksrh gS] dyk fo"k;d okn&fookn ppkZ,¡ gksus ls 
oSpkfjd vknku&iznku gksrk gSA orZeku esa rks NksVh&cM+h vusd dyk nh?kkZ,a Hkh 

3[kqy xbZ gSA

vdknfe;ksa }kjk Nius okyh okf"kZd if=dk,¡ vius dyk iszeh ikBdksa ls 
izR;sd fo"k; ij ys[k vkeaf=r fd;s tkrs gSa vkSj if=dk,¡ tc Nidj rS;kj gksrh 
gS rc izR;sd ikBdksa ds Kku esa vfHko`f) djus dk ,d ekè;e curh gSA vr% 
yfyr dyk vdknfe;k¡ Hkh f'k{kk ds vfHko)Zu esa ihNs ugha gSA

¼4½ dykRed mUufr ds lanHkZ esa %

;qok dykdkj izn'kZfu;ksa esa viuh Ñfr;ksa ds p;fur gksus ij iqjLdkj ds 
Hkkxhnkjh ds fy;s o"kZ nj o"kZ csgrj dk;Z djrs tkrs gSaA vU; dykdkjksa ds dk;ks± 
dks ns[kus dk ekSdk izkIr gksrk rFkk ,d LoLFk dykRed] jpukRed ekgkSy curk 
gSA dykdkj ,d nwljs ds fudV tkrs gSaA dyk izksRlkgu gsrq jkT; o jk"Vªh; 
vdknfe;ksa }kjk] rkezi= HksaV] iqjLdkj forj.k] fp= izn'kZu ,oa izpkj lkexzh ds 
izdk'ku vkfn iznku djrh gSA ^dyk esyk* tSls vk;kstuksa ls jkT; Lrj ij 
dykdkjksa dk ,d=hdj.k ,d vPNk ldkjkRed ladsr gSaA

dykvksa dks izksRlkfgr djus ds mís'; ls dsUæh; rFkk izkUrh; yfyr dykvksa 
}kjk rkez i= HksaV] iqjLdkj forj.k] fp= izn'kZu ,oa izpkj lkexzh ds izdk'ku 
vkfn ds }kjk ns'k esa dykRed tkx`fr djus ds gsrq lrr~ iz;Ru'khy gSA4

¼5½ lkaLÑfrd mRFkku dh n`f"V ls %

,d jkT; dh laLÑfr dk nwljs jkT; ls rFkk ,d ns'k dh laLÑfr dk nwljs 
ns'k dh laLÑfr;ksa ls voxr gksus o vknku&iznku gksus esa bu dyk laLFkkvksa dk 
egRoiw.kZ ;ksxnku gSA vdkneh viuh Ñfr;ksa dh izn'kZfu;ksa dks ns'k ds vU; 
LFkkuksa ij Hkh ys tkrh gSA tgka nwljs jkT; ds n'kZd Hkh ykHkkfUor gksrs gSaA 
jktLFkku yfyr dyk vdkneh dk ^^izn'kZuh okgu** bu fn'kk esa ,d cgqr gh 
vPNk dne gSA le;&le; ij vdknfe;k¡ LFkkuh; laLÑfr;ksa dks c<+kok nsus 
gsrq dbZ ;kstuk,sa Hkh cukrh gS] dk;ZØe Hkh vk;ksftr djrh gSA

¼6½ ,d eaph; izksRlkgu %
lHkh dykdkjksa] pkgs ;qok gks ;k ofj"B ikjEifjd gks ;k vk/kqfud] mUgsa 

viuh&viuh fo/kk dh dyk ds izn'kZu ds fy, ;s laLFkku ,d eap iznku djrs gSaA 
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,slk eap tks dykdkjksa vkSj n'kZu ;k Jksrk nksuksa dh igq¡p esa gs rFkk lqfo/kktud 
gksrk gSA ukeek= dh 'kqYd jkf'k ds i'pkr~ bu vdknfe;ksa esa fLFkr dyknh?kkZ,sa 
rFkk fFk;sVj] vksiufFk;sVj] iqLrdky;] LVwfM;ks vkfn lHkh ds }kj [kqy tkrs gSaA 
bu leLr lqfo/kkvksa dk Hkjiwj mi;ksx vkt vla[; dykdkjksa o fo|kfFkZ;ksa }kjk 
fd;k tkrk gSA

¼7½ oSpkfjd vknku&iznku %

bu vdknfe;ksa o dyk laLFkkuksa esa lHkh fo/kkvksa ls tqMs+ ¼izR;{k ;k vizR;{k½ 
yksxksa dk fujarj vkokxeu jgk gSA ,sls laLFkku ds ifjlj esa cSBs&cSBs pk;] dkWQh 
ds nkSjs esa leLr O;fDr;ksa] dyk iszfe;ksa ds chp ,d oSpkfjd vknku&iznku gksrk 
gS tks fd dyk ds Hkfo"; dks fu%lansg izHkkfor djrk gSA ,slh gh nks dyk laLFkku 
Hkkjr Hkou] Hkksiky] tokgj dyk dsUæ t;iqj Hkh ljdkjh iz;klksa dk urhtk gS 

5tks fd oSpkfjd vknku&iznku dh thrh tkxrh mnkgj.k gSA

;gka dykdkjksa dh vkoktkgh ls ,d vPNk okrkoj.k rS;kj gksrk gSA 
lkfgfR;d xfrfof/k;ksa rFkk vU; ;kstuk,sa ftudh 'kq:vkr ,slh gh txgksa esa 
ckrphr ds nkSjku gks tk;k djrh gSA lkFk gh ledkyhu ,sfrgkfld o Hkfo"; esa 
izpfyr dykvksa ij xgu fopkj foe'kZ] dykRed ewY;kadu vkfn Hkh gksrs gSaA bl 
rjg ds vknku&iznku fdlh xyh ekSgYys ;k fdlh fuokl LFkku ij ugha gks 
ldrsA bl gsrq ;s laLFkku cgqr gh dkjxj lkfcr gq;s gSaA

egRo %

yfyr dyk vdknfe;ksa ds egRo dh ckr dh tk, rks mlds c[kku esa 
dbZ&dbZ ckrsa le{k mifLFkr gksrh gS D;ksafd bu vdknfe;ksa dh dk;kZfUofr;ksa ds 
iz'kaldksa dh lwph cgqr yEch gSA izeq[k dyk vkykspd Hkh vdknfe;ksa dh egÙkk 
dks udkj ugha lds gSaA vius fuekZ.k dyk ls ysdj vkt Hkh ns'k dk cM+k xxZ bu 
vdknfe;ksa ij fuHkZj gSA mudh izn'kZfu;ksa esa fgLlk ysrk gS] izdk'ku iM+rk gS] 
jk"Vªh;&vUrjkZ"Vªh; izn'kZfu;k¡ gksrh gS rks ns'k ds dksus&dksus ls n'kZdx.k igqaprs 
gSaA

viuh ipkloha o"kZxkaB euk pqdh vdkneh laLÑfr ea=ky; Hkkjr ljdkj ds 
vuqnku ij vius O;; ogu djrh gqbZ iw.kZr% Lok;Ùk fudk; gS tks vf[ky Hkkjrh; 
Lrj ij xfBr lkekU; ifj"kn vksj mlds }kjk p;fur dk;Zdkfj.kh lfefr dh 

6ns[k&js[k esa dk;Z djrh gSA

jk"Vªh; vdkneh }kjk izfr rhu o"kZ esa vk;ksftr vUrjkZ"Vªh; izn'kZuh 
=Sokf"kZdh] ftlesa vf/kdkf/kd ns'kksa ls mRÑ"V dykdkjksa dh izfrHkkfxrk gksrh gSA 
fofHkUu dyk ekè;eksa esa fufeZr gtkjksa Ñfr;k¡ ,d gh eap ij mifLFkr gksdj fo'o 
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dyk ds orZeku dks mifLFkr djrh gSA bl egRoiw.kZ volj ij dyk f'kfoj] 
dk;Z'kkyk,¡] ifjlaokn vkSj nwljs vusd vk;kstu gksrs gSaA ftlesa fo'oHkj dks 
dykdkj ,d nwljksa dks tkuus le>us vkSj vius ekè;eksa esa ubZ dkSa/k ys vkus dk 
nqyZHk volj izkIr djrs gSaA

yfyr dyk vdkneh dyk l`tu dks mRÑ"V Lrj ij izfrf"Br djus ds 
iz;Ru ds lkFk csgrj dyk leh{kk dks izksRlkfgr djus] dyk f'k{kk dks lEHko 
cukus rFkk ns'k esa izkUrh; rFkk futh dyk alLFkkuksa dh dyk vk;kstuksa ds fy, 
vuqnku miyC/k djkus dk dk;Z Hkh djrh gSA izR;sd jkT; dh vdknfe;k¡ 
vius&vius Lrj ij ctV ds vuqlkj izdk'kuksa ds fy, Hkh dfVc) gSA dykdkjksa 
dh Ñfr;ksa ds fjfizUV] fp=kofy;k¡] y?kqfp= ekyk,sa] dyk bfrgkl rFkk 
izfrÑfr;k¡] dyrk vkykspuk dh xaHkhj iqLrdsa vkfn dyk ekgkSy dh mRÑ"V 
cukrh gSA

yfyr dyk vdknfe;ksa ds vf/kdkj vkSj dk;Z{ks= ds vUrxZr fp=] f'kYi 
okLrq dh fof/k;ksa dks izksRlkfgr djus vkSj bl {ks= ds vè;;u ,oa 'kks/k ds dk;ks± 
dh vfHko`f) ds iz;kl fd;s tkrs gSaA fuf'pr gh bu vdknfe;ksa us dykRed 
ifjos'k ds vfHko/kZu esa viuh egRoiw.kZ Hkwfedk fuHkkbZ gSA

dyk fo|ky;ksa dh 'kq:vkr gqbZA dyk f'k{kk ds rsoj cnys] ns'k esa dyk 
izokgksa dk ifjp; gksus yxk vkSj ,sls le; esa vdknfe;ksa] dyk dsUæksa dk mn; 

7gksuk rks lksus is lqgkxk gks x;kA

izfro"kZ okf"kZd dyk izn'kZuh vkSj izfr;ksfxrk ds ekè;e ls dykdkjksa dh 
jpukRed vkSj l`tukRed dyk deZ dh fujUrjrk dks cuk;k gSA 'kks/k esa layXu 
ns'kh vkSj fons'kh f'k{kkFkhZ vkSj dyk ds fo'ks"kK izdk'kuksa dh vYirk vkSj cktkj esa 
budh vuqiyC/krk ds dkj.k izpqj laLFkk esa vdkneh ds laxzg ls lanHkZ izkIr djus 
ds fy;s tkrs gSaA

vUrj izkUrh; dyrk vknku&iznku izn'kZuh] dyk esyksa dk vk;kstu] dyk 
fQYeksa dk fuekZ.k vkSj dyk psruk tSls vfHkuo dk;ZØeksa dk mYys[k djuk Hkh 
vko';d gSA dykRed lewgksa] laLFkkvksa dks nh tkus okyh vkfFkZd lgk;rk ds 
ifj.kke dk fo'ys"k.k Hkh vko';d igyw gSA iathÑr gksus ds i'pkr~ xfrfof/k;ksa 
ds fy;s vkfFkZd lgk;rk Hkh fofHkUu laLFkku dks nh tkrh gSA

vUr esa dgk tk ldrk gS fd leLr yfyr dyk vdknfe;k¡] {ks=h; dyk 
dsUæ o lkaLÑfrd dsUæ vkt ns'k dh dykRed ckxMksj lEHkkys gq;s gSaA bu lHkh 
laLFkkukvksa dh Hkwfedk vkt cgqr egRoiw.kZ gSA buds fcuk rks dyk okrkoj.k esa 



lfØ;rk dh mEehn o dYiuk Hkh ugha dh tk ldrh gSA ;s laLFkk;sa vkt dykvksa 
ds laj{k.k o lao/kZu dk ,d egRoiw.kZ fgLlk cu pqdh gSA budk egRo vkt Hkh 
mruk gh gS ftruk 'kq#vkrh o"kks± esa FkkA dk;Z i)fr;ksa esa le;kuqlkj cnyko 
vkrs jgrs gSaA ftlls fujrajrk o thoarrk cuh jgrh gSA
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7- vkÑfr] lEiknd] vkj-ch- xkSre] i`"B&5
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^^laLÑfr ,oa lekt % ySafxd fo"kerk ds lUnHkZ esa**
lfork jktiwr*

lekt esa tSfod fofHkUurk dks vk/kkj ekudj gh euq"; ds fØ;kdyki ,oa 
fLFkfr;k¡ fu/kkZfjr dj nh tkrh gSaA fyax oLrqr% iq#"k ,oa efgyk dh 
lkekftd&lkaLÑfrd ifjHkk"kk dks bafxr djrk gSA ;g mu rjhdksa dh vksj ladsr 
djrk gS] ftlds vk/kkj ij lekt L=h ,oa iq#"k ds chp foHksn djrk gS] vkSj mlh 
vk/kkj ij vyx&vyx Hkwfedk,¡ fu/kkZfjr dj nsrk gSA lekt ̂tSfod&L=h ,oa 
tSfod&iq#"k ds Øe'k% ^iq#"kRo ,oa L=hRo* ds xq.kksa dks fu/kkZfjr dj mlds 
vkneh ,oa vkSjr esa cny nsrk gSA L=h&iq#"k dh tSfod lajpuk vkSj iq#"kRo o 
ukjhRo ds lkFk tksM+dj fn[kk, tkus okys y{k.kksa ds chp dksbZ chp dksbZ vfuok;Z 
lg&lEcU/k ugha gSaA cfYd ;g cPkksa ds ykyu&ikyu dh izfØ;k gS] tks fyaxksa ds 
chp dqN fo'ks"k fHkUurkvksa dks LFkkfir vkSj iq"V djrh gSA ;kuh] cpiu ls gh 
yM+dksa vkSj yM+fd;ksa dh fyax Hksn ds vuq:i O;ogkj djuk] diMs+ iguuk] 
[ksyuk vkfn fl[kk;k tkrk gSA ;g izf'k{k.k fujUrj vkSj vf/kdka'kr% vR;Ur lw{e 
gksrkg SA ysfdu vko';drk iM+us ij cPpksa dks fo'ks"k fyax ds vuq:i lk¡ps esa 
<kyus ds fy, ltk Hkh nh tk ldrh gSA lekt }kjk tksMs+ tkus okys ewY; mu 
laLFkkvksa vkSj fo'oklksa ds vey iSnk gks gSa] tks yM+dksa vkSj yM+fd;ksa dk 
vyx&vyx rjhds ls lekthdj.k }kjk mUgsa viuh&viuh Hkwfedkvksa ds fy, 
rS;kj djrs gSa] tSlk fd flekWu n cqvk us dgk gS] ̂vkSjr iSnk ugha gksrh] cuk 
nh tkrh gS*A

euq"; dh fofo/k laLÑfr;k¡ gSa rFkk og fujUrj ifjorZu'khy gSA euq"; dk 
O;ogkj vf/kdka'kr% laLÑfr ls gh fu/kkZfjr gksrk gSaA izfl) ekuo'kkL=h (E.D. 
Tylor) us laLÑfr dks ifjHkkf"kr djrs gq, dgrs gSa&

^^laLÑfr og tfVy lEiw.kZrk gS] ftlesa Kku] fo'okl] dyk] vkpkj] dkuwu] 
izFkk rFkk blh izdkj dh ,slh lHkh {kerkvksa vkSj vknrksa dk lekos'k jgrk gS] 
ftUgsa euq"; lekt dk lnL; gksus ds ukrs izkIr djrk gSA**

laLÑfr oLrqr% lkekftd O;ogkj dk ¼dks lh[kus dk½ dq'ky rjhdk gS] tks 
ih<+h nj ih<+h gLrkarfjr gksrk jgrk gSA ;g oLrqr% lewg ds }kjk iz;ksx fd;k 
tkrk gSA ;g dqN bl rjg dh oLrq gS tks ,d dkykof/k ds nkSjku lafpr gksrh 
jgrh gSA blfy, ,d ,sfrgkfld lao`f) dks cpk, j[kus dh ckr dh tkrh gSA 
ftldk vrhr ls rks tqM+ko gksrk gh gS] Hkfo"; dh Hkh dqN vUrn`Zf"V lekftr 
gksrh gSA

*vflLVsaV izksQslj&lekt'kkL=] Mh,oh ¼ih-th-½ dkWyst] nsgjknwu

1



izR;sd lekt dk dqN fu'p; ekud] ewY; ,oa fo'okl gksrk gS] tks laLÑfr 
}kjk fu/kkZfjr ,oa lekt }kjk iznÙk gksrk gSA fdlh lekt dh laLÑfr ,d gh 
le; Li"V Hkh gks ldrh gS vLi"V Hkh gks ldrh gSA bldk Li"V ewrZ :i ds 
vUrxZr oLrqvksa] izrhdksa ,oa rduhdksa ls lEcU/k j[krk gSA tcfd vLi"V i{k 
fo'okl] fopkj] ewY; ,oa lekt dh vk'kk,¡ vewrZ ls lEcfU/kr gS] D;ksafd laLÑfr 
dk lEcU/k fojklr esa feyh ckrksa dh ctk, lh[ks x, rkSj&rjhdksa ls gksrk gSA 
blfy, ftu ekè;eksa ;k rjhdksa ls fdlh lekt ds cPps ;k vU; u, lnL; ml 
lekt ds jgu&lgu dh 'kSyh vFkok thou ds rkSj rjhdksa dks lh[krs gSa] mls 
lekthdj.k dgrs gSa] fdlh ds ySafxd igpku ds Åij tks fopkj gksrs gSa] og Hkh 
O;ogkj ds ,d rjhds ds :i esa ,d lh[k gksrh gS] vkSj ;g gekjh laLÑfr dh ,d 
nsu gSA

cPps dkQh NksVh lh vk;q ls gh iq#"kRo ;k L=hRo ds xq.kksa dks vkRelkr dj 
ysrs gSa] tks fd muds LoHkko ,oa O;ogkj esa fn[kk;h nsus yxrk gSA ehM ,d ekuo 
'kkL=h gSa] vkids vuqlkj fyax ds vuqlkj lsDl dksbZ fu/kkZjd rRo ugha gksrkA 
fdlh Hkh euq"; ds Hkhrj tUe ls gh iq#"kRo ;k L=hRo ds xq.kksa ds gksus dk mlds 
tSfodh ls dksbZ lEcU/k ugha gksrk gSA bl vUrj dh tM+ ewy:i ls gekjh laLÑfr 
esa gh gksrh gSA ehM egksn; us U;w&xq;kuk dh dqN tutkfr;ksa ds vkpkj ,oa 
O;ogkj ds vè;;u ds vUrxZr ns[kk fd U;w&xw;kuk ds eqUnqxqej tutkfr ds yksx 
ujHk{kh ,oa muds pkjksa rjQ dk okrkoj.k fo}s"kiw.kZ FkkA muesa L=h ,oa iq#"k nksuksa 
gh iq#"kRo ds xq.k ik;s x;sA ;s yksx dBksj] Øwj fgalkRed izo`fÙk ds FksA nwljh 
tutkfr ,jksis'k ds euq"; 'kkUr] lq'khy] Lusgh ,oa lkSH;rk ls ifjiw.kZ izÑfr ds 
FksA efgyk ,oa iq#"k nksuksa gh L=h;ksfpr~ xq.kksa ds vuqlkj O;ogkj djrs FksA 
rpkEcqyh tutkfr ds efgyk,¡ iq#"kRo ds xq.kksa ds vuqlkj O;ogkj djrh Fkh ,oa 
iq#"k fL=;ksfpr xq.kksa ds vuqlkj O;ogkj djrs FksA vkids vè;;u ls ;gh Kkr 
gksrk gS fd fyax ,oa lsDl nksuksa vyx&vyx gSa ,oa lsDl ij fyax dk igukok 
Mkyk tkrk gSA fyax dh vlekurk fdlh tSfod fHkUurk ls fu/kkZfjr ugha gskrk] 
vfirq laLÑfr ds }kjk mRiUu gksrk gS ,oa ySafxd vk/kkj dks lekthdj.k dh 
izfØ;k }kjk ekuo eu esa cSBk fn;k tkrk gSA

tUe ds le; cPpk dsoy ,d tSfodh; izk.kh gksrk gSA mlds ikl u dksbZ 
Hkk"kk gksrh gS] u og py&fQj ldrk gS] vkSj u gh ;g tkurk gS fd mls fdl 
rjg O;ogkj djuk pkfg, u gh mls tSfod fHkUurk dh tkudkjh gksrh gSA 
lkekftd lh[k ds }kjk gh mls ifjokj esa /khjs&/khjs bu lHkh ckrksa dks djuk 
fl[kk;k tkrk gSA dqN cM+k gksus ij lh[k dh izfØ;k rFkk nwljksa ds O;ogkjksa d 
vuqdj.k djds cPpk /khjs&/khjs vius ifjokj] lekt rFkk vusd nwljs lewgksa dh 
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vk'kkvksa ds vuqlkj O;ogkj djuk lh[kus yxrk gSA bl izdkj lkekftd lh[k 
dh og izfØ;k ftlds }kjk ,d tSfodh; izk.kh lkekftd izk.kh ds :i esa 
ifjofrZr gksrk gSA lkekftdj.k dh izfØ;k dgykrh gSA

fxfyu vkSj fxfyu (Gillin and Gillin) ds vuqlkj& ^^lkekftdj.k ls 
gekjk rkRi;Z ml izfØ;k ls gS] ftlds }kjk O;fDr lewg esa ,d 
fØ;k'khy lnL; curk gSA lewg dh dk;Zfof/k;ksa ls leUo; LFkkfir 
djrk gSA mldh ijEijkvksa dk vè;;u j[krk gS vkSj lkekftd 
ifjfLFkfr;ksa ls vuqdwyu djds lkfFk;ksa ds izfr lgu'kfDr dh Hkkouk 
fodflr djrk gSA** lkekftdj.k ,d ,slh izfØ;k gS] tks dsoy cPps dk 
lekt ds vk/kkjHkwr ekud ;k ewY;ksa dks tkuus dk volj nsrk gS] cfYd fdlh ds 
O;fDrRo ds Øfed fodkl esa Hkh lgk;d gksrk gSA vejhdu lekt'kkL=h vkSj 
euksoSKkfud tktZ gjcVZ ehM us ^vkRe dh psruk* dks lekthdj.k dk vk/kkj 
ekuk gSA ;g ^vkRe dh psruk* iw.kZr;;k lkekftd gS] D;ksafd bldk fuekZ.k 
lkekftd vUr%fØ;k ds }kjk gksrk gSA tUe ds le;&le; cPpk dsoy ,d 
tSodh; izk.kh gS u og L=h gS u iq#"k] og bl Hksn ls vifjfpr gSA mlesa rkfdZd 
cqf) dk vHkko gksus ds dkj.k og vkUrfjd iszj.kkvksa ds vuqlkj O;ogkj djrk gSA 
/khjs&/khjs mlds O;ogkjksa ij lekt dk izHkko iM+uk vkjEHk gks tkrk gSA ifjokj 
ds nwljs izkFkfed lewgksa ls gksus okyh vUrfØ;kvksa ls cPpk ;g le>uk 'kq# dj 
nsrk gS] fd mlls dSls O;ogkj dh vk'kk dh tkrh gS rFkk mlds O;ogkjksa ls 
izHkkfor gksus yxrk gSA ehM egksn; us nwljs yksxksa ds bl O;ogkj dks gh 
^lkekU;hÑr O;ogkj* dgk] tks cPps dks lkekftd :i ls vkRe&psru O;fDr ds 
:i esa ifjofrZr djrk gSA lkekftdj.k dh izfØ;k ds }kjk cPps fdlh lewg ds 
vUnj mís';ksa ekudksa ,oa muds }kjk [ksys tkus okys fofHkUu Hkwfedkvksa ds ckjs esa 
lh[krs gSaA nwljs yksx mlls fdlh izdkj dh Hkwfedk dh vis{kk djrs gSa] ;g tkuus 
ds ckjs esa mls vius fyax ds ckjs esa Hkh tkudkjh feyrh gSA dksbZ O;fDr fdl rjg 
L=h ,oa iq#"k gSA bldk irk mls lekt esa jgdj lh[k }kjk irk pyrk gSA 
lekthdj.k ,d fujUrj pyus okyh izfØ;k gS] tks lekt }kjk LohÑr O;ogkj 
dsk lh[kus esa lg;ksx nsrk gS ,oa ;g O;ogkj ,slk gksrk gS fd mls mlds fy, 
fu/kkZfjr lk¡ps esa gh <kyk tkrk gSA bl izfØ;k esa cPps lcls igys fyax Hksn dh 
igpku ls lEcfU/kr O;ogkj esa <yrs pys tkrs gSaA ifjokj esa gh ge f'k'kq yM+dksa 
dks cgknqj] cyoku gj dk;Z dks djus esa leFkZ tSls ckrsa dgrs gSaA yM+dksa dks 
rkdroj cukus ij cy fn;k tkrk gSA ogha yM+fd;ksa ds vUnj L=h;ksfpr xq.kksa 
tSls lqUnjrk] dkseyrk ij tksj fn;k tkrk gSA lekthdj.k ds }kjk O;fDr ds 
vUnj fyax&Hksn dh igpku iznku dj nh tkrh gS rFkk O;fDr ̂tSfod iq#"k* ,oa 
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tSfod L=h esa Øe'k% iq#"k ,oa L=h esa cny tkrk gSA vr% lekthdj.k 
ySafxdhdj.k dk dk;Z djrk gSA

lekt ds }kjk fyax&Hksn dk fuekZ.k gksrk gSA vr% L=h ,oa iq#"k ds chp 
fHkUurk dk dksbZ tSfod vk/kkj ugha fn[kk;h nsrk gS] cfYd ;g laLÑfr dk 
ifj.kke gksrk gSA bl laLÑfr dks lekthdj.k dh izfØ;k }kjk O;fDr ds vUrjax 
esa cSBk fn;k tkrk gSA bl izdkj laLÑfr ,oa lekt vkil esa feydj iq#"kRo ,oa 
L=hRo ds lkekftd lajpuk dks fufeZr djus dk iz;kl djrs gSaA

lUnHkZ xzUFk %
1- Hkkjrh; ukjh % orZeku leL;k;sa vkSj Hkkoh lek/kku&MkWŒ vkjŒihŒ frokjh ,oa MkWŒ 

MhŒihŒ 'kqDykA

2- efgyk,¡ % ySafxd vlekurk ,oa vijk/k&izKk 'kekZ

3- ekuo vf/kdkj % tsUMj ,oa i;kZoj.k & MkWŒ riu fcloky

4- efgyk l'kfDrdj.k&jek 'kekZ ,oa ,e-ds- feJk

5- Hkkjrh; efgyk,¡ % ,d lkekftd vè;;u&MkŒ fu'kkar flag
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